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BCTYNUTENIbHOE CJIOBO

3a paboroi Nasna OtaensHosa Haa npoektom «[Tpom3oHa» 4 HAONIOAANA B TEYEHUE HECKONbKMX
net. MpaBuna BbICTABOYHOM paboTbl My3es HE AAMM HAM BO3MOXHOCTA MOKA3ATH 3TOT MPOEKT
PaHbLue. HecTHo roBops, 4 3TOMy Paad, ¥ BOT NOYEMY: 30 3T TOfibl C HUM NPOU3OLLIN UHTEPECHbIE
Tpachopmaium. Y «Tlpom3oHbl» Boratag BbICTOBOYHAS UCTOPUS, HO KaX0M 3Tane Kotopoii lasen
NepPEOCMbICTMBAN U MEHSN UHTOHLMIO SKCOHUPOBAHMS.

B ocHoBy mpoekta nerna cemeiiHas UCTOPUS XyMOXHMKD, (BF3OHHAS HO MPOTHKEHUN HECKOMb-
KUX TIOKOMEHWI C XMMUeCKumu npou3BoacTamu ropona Jsepxuncka B Huxeropogckoii obnactu.
Imetto nostomy Bbictasku «benoe mope. YepHas abipa» 8 2016 rogy B Huxeropoackom «Apce-
Hane» u «Xumasog» 8 2018 rogy 8 Huxeropozckoit xe ranepee FUTURO 6binu ropaspo Gonblue
OPMEHTUPOBAHbI HO MECTHbIA KOHTEKCT M 00paLLIEHbI K NOCBALLEHHOMY, COY4ACTBYIOLLEMY 3DHUTENHO.
Benb skomorudeckas Katactpoda B PaiiOHOX KAK NETAMbHbIX, TAK W HE3TKOHHbIX 30XOPOHEHMii
OTXOZI0B XMMUECKUX NPOU3BOACTB, NPOJOAXAETCS # ceyac. MoceTutendmi BbICTABOK Obinm Nlom,
[N9 KOTOPbIX 3T0 He F/1e-TO-TaM-AANEKO-Y-HMX, 0 OyKBanbHO no-cocescTay. Moatomy B «Apcexane»
Masen, Nonb3yscb 0COBEHHOCTAMM BbICTABOYHOTO MPOCTPAHCTBA, CO3AAN MOZO6UE KPOEBEAYECKOTO
My3es ¢ JOKYMEHTOMY ¥ BUTPUHAMY. XMBOMUCH YA HEMHOTO B TeHb, YCTYMUB MECTO UCTOPHM,
W3 1epOs NPEBPATMBILIMCH B (BUAETENS. Ml MMEHHO «CBUIETENbCTBO» MCKYCCTBA 06 3KOMOMMYECKUX
npobnemax Obino Haubonee 0CTPo BOCMPUHSTO NY6AUKOT.

Ho noctenesHo npoekT obpen 4epTbl, koTopble 6nM3KU 1 MHTEpECHbI Be3 Kakoit bl TO HU Bbino
TEeppUTOPUANbHOM NpuBs3ku. TIpousowwuna o6bEKTUBU3ALMS B3MMFAQ XYHOXHUKA, U NEPen HAMM
yXe MPEACTOET He MCTOpUS OBHOM Tpareaww, 0 06pa3 Hawero ofiero mpownoro — 3noxu
OTPOMHBIX CEKPETHbIX MHZYCTPUQNbHBIX KOMMAIEKCOB, B GYHKLMOHMPOBAHME KOTOPbIX TAK MAW MHA -
4e Obina BoBNeYeHa bonbluas yacte Hacenewms Esponsl B cepemune XX Beka. Owa octasuna
nocne (e MOPOXGIOLLYME CBOVM PU3MAXOM MPOM3OHbI, COLEPXAHHUE KOTOPbIX BO3MOXHO TOSIbKO
B YCTIOBMSX KOMOHAHO 3KOHOMMKM W KOTOPbIE Tenepb PapyLuaioTcs C YAMBUTENbHOT BbiCTPOTOR.
[laxe bbicTpee, 4Yem uctneBaet Bymara crapbix 3aBoackux raset. B xuonucHoit cepun pasgena
«PyuHbl» Hekotopbie «mogenu» ewle B 2000-¢ rogbl 661U GYHKUMOHUPYOLLUMIA TPEANPUSTUSMM.

B nocneme robl nosbicuncs WHTEPEC COLMYMO B LENOM M XYLOXHUKOB — Miodei, (NOCOBHbIX
3TOT MHTEPEC NMOYYBCTBOBATHL M MEPEOCMbICANTL, K COBCEM HEAUBHEH UCTOpUM. K MCTOPUM, paccka-

30HHO/ XMBbIMI COBPEMEHHUKAMM, K MCTOPUM CBOEH CEMbM, NIONGBLUEH B NepuneTuy obuiecteeH-
HbIX KATOKAM3MOB, KO B39y HO KpYMHbIE SBAEHNS C TO4KM 3peHns 0BbiBatens. [LoKyMeHTaNbHbI
TEaTP yXe AGBHO He Bbi3bIBOET yaueneHus. Habupaior nonynspHoCTb NPoeKThI, CBI3QHHBIE ¢ «Mit-
Kpouctopueity — Hanpumep, «lpoxuto», nyBAMKyIOLMA COXPAHUBLUMECS AHEBHUKM M NUCbMQ
06bI4HbIX Miofgi, XUBLLUUX B NPOLLNOM Beke. HesHauuTesnbHble COBITAS, MPOCTOTA U HE3AMBICNO-
BATOCTb OObIIGHHOCTM CTQNIM MHCTPYMEHTOM B MOHMMOHMK KaTaknu3mos bypHoro XX seka. Pas-
MbILLAISS O MPUYMHAX TAKOTO 0OPALLEHNS K NPOLLSIOMY, § 0CO3HANG, YTO MeHS ¢ PaboYUMM, YbM
ra3eTHble noppeTbl Bocnpousserensl Masnom OtmensHosbim B pabote «flocka nodetas, pasge-
N9eT TaKas Xe De3mHa, KOK CO CTPOUTENSMU JPEBHUX NUPAMMA... ITa bepHa — 6e3B03BpaTHO
30KOHYMBLIOSCA 3NoXa. W daxe 4acTb Moeit COBCTBEHHOM XM3HM, CMYYMBLIOSCS B 3TO X BpeMs,
KOXETCS NS MeHd TOKOW Xe Henpeomonumo Janeoid. M He Kpax waeomorwit i Kpyuwiexve
uMnepuu pasgenuno Hac. fopasgo 6Gonee BaXHylo Ponb CIrpano PassuTHe MHGOPMALMOHHbIX
TexHonoruit. llpu orpomHom notoke BepbanbHO 1 3pUTENIbHOA MHAOPMALWM, MOTNOLLIEMON exe-
MWHYTHO CDEAHUM NPEACTaBUTENEM HaLen LMBUNU3ALNN, CTA0 04EBUAHBIM, YTO MUD pa3aenuncd
HO OUMGPOBAHHBIA W HEOUMAPOBAHHBIA — 3bI0KWA M pacTBopdtowmiics. bonee Toro, co3nanme
1000/IbHbIX MHOOPMALMOHHbIX CETETi M, KK CNIEACTBUE, BOSMOXHOCTb BbICTPOr0 AOCTYN K OFpOM-
HbIM 06BEMAM UHOOPMALMM, OUMOPOBKA MHOTUX OPXMBOB W NPELOCTABNIEHUE OTKPHITOTO JOCTYNa
K HUM NOKO307M 0OLLECTBY, HACKOMbKO NIErko (anbCuuMpyetcs U mudonorusupyetcs uctopus
NpU OTCYTCTBUYM JOCTATOYHOTO KOMUYECTBA [GHHBIX M3 PO3HbIX HE3ABUCUMbIX MCTOYHMKOB. Ha Mo
B3I/, B 3TOM KPOETCS OCHOBHAS MPUYMHA TOTO, 4T0 06LLECTBO CTANO TOK HACTOA4MBO 06PALLLATHCS
K d)I/IKCGLlI/IVI NAaMATH COBCEM HELIABHEro npoLunoro, HOCTORYMBO MbITASCH COXPUHNUTb €ro 3pUTENbHbIE
06pa3bl 1 MATEPUAIbHbIE NAMSTHUKM. Beflb Mbl MOKQ €LLE MOXEM K HUM MPUKOCHYTbCS U MONY4UTb
(BUETENbCTBA 04EBUALEB, BKNIOYAKOLLIME B CeOS BECh CMeKTP BOCTOMUHAHMI — 0T 0dUUMAbHOI
BEPCUY COOBITUT 10 POCCKA30B M OHEK/IOTOB HEMOCPELCTBEHHbIX Y4OCTHHUKOB.

Moctpoetme npoexTa «[IpOM30HA» CnefyeT TeM Xe NPUHLMNAM. IKCTO3MLMS OPraHU30BAHA My3ei-
HO-NIOBECTBOBATENLHO M MOAGNIEHA HA PA3[ENbl, OXBATLIBAIOLIME TOT MAM MHOA WCTOYHUK UHGOP-
maium 06 obbexte. B pasgene «Cnebl» cobpanbl XuBomucHble paboThi, OCHOBAHHbIE HA (OTO-
TPAQUSX U3 30BOACKUX MHOTOTUPAXE, U PeaM-Meiibl — dparmeTbi yyebHbix auadunbmos no [0,
HO/ZEHHbIE XYZLOXHUKOM B 306poLLeHHbIX uexax. OcobHsKom B «apxuBHOW» cepuw CTouT pabora
«12.02.1960». Ha Heit B crunuctvke rasetHoid nybaukaumy u300paxeHl NOCNEACTBUS PEQsIbHOMO
cobbiTug, npousowenwero 8 despane 1960 roga: B3pbiBa, NPAKTUYECKI YHUHTOXMBLLIETO OTPOM-
Hbiil 30BOJCKOIA LeX W yHecwero xu3xu Beei cmenbl. OHOKO HU B OO/ Ta3eTe TOro BpEMeHH
00 37oif Tpareaun He ynomunaetcs. OCHOBbIBASCH HO HAUZEHHO/ B 30BOACKOM apXuBe doTOrpa-



buu passopoyeHHoro B3pbiBoM 3aaHMg, asen nuwet pabory, CTUIM30BAHHYIO NOA BbiLBETLLIEE
raseTHoe §oTo, Kok Obl BOCNOMHSA 3TMM npoben B 0OLLIECTBEHHOR NOMSTH 0 TAKUX Oe3BECTHbIX
30CBKPEYEHHbIX KATACTPOGAX, MPOMCXOAMBLLYX HA 3AKPBITBIX NPEANPUATUSX.

Xusonucas uHctanngumg «flocka nodeta» Bocnpou3BOUT hoTOrpadMM NepeioBUKOB U3 30BOA-
(KO/i ra3eTbl pasHbix NIeT. Mo KOMNO3WLMOHHbIM NPUEMAM M PA3HOIA CTENEHM «BETXOCTU» M306pa-

XEHWii YrO/bIBAETCS BPEMEHHOT MPOMEXYTOK — OKONIO NSTUAECSTH JIET — KOTAQ M306paXeHHbIe

nepenoBuki CTanm reposmu ny6aukauwit. MpocTpaHCTBO 3aN1a OMOSHEHO CTAPbIMI MONYUCTNEB-

LUWMKU NPOTUBOTA3aMK, HTO NOAYEPKUBAET PYKOTBOPHOCTb U AJUTEJNIbHOCTb BCEr0 MPOMCXOAMBLLETO.

Paznen «Myseii», KaK U CneyeT U3 HO3BAHMUS, GUKCUPYET U COXPAHSET AGHHBIE O COCTOSHMU 06b-

eKTa U IEMOHCTPUPYET apTedaKThl, CBUACTENBCTBYIOLLME O €ro McTopuu. B 3Toil yacTu akcno3uum
WKMPOKO MCNOMb3YIOTCS Pa3nudHble Gopmbl penpesentaumu. PoTodukcauns Cnegos, oCTaBLIMXCS

OT XWUNbIX J0MOB p060‘16|'0 nocenka, BUAEOUHCTANNALUN ¢ d)VIJ'IbeI, 3anevatnesLLne CeropHsLL-

Hee COCTOAHUE U3Y4aemblX 06'I>eKTOB, (]pTe(bﬂKTbI [ 06p(]3L|,I>I 3anaxoB..

Mecok — BeuHbli CMyTHUK 3anyCTeHus. Kaxabl, ObIBABLUMA XOTb Pa3 NETHUM [HEM HO «30-
OpoLuKax», MOMHUT 3T0 HENPUSTHOE OLLyLLEHME CKPUNQ Ha 3ybax nocne manelero JyHOBEHUS
BETPA. PenbCbl, N0 KOTOPbIM 6LLE HECKONbKO NIET HO3AZ KYPCMPOBAN TPAMBUI, YXe €N Pa3Nn{umbl
nog cnoem necka. He cnyuaiio B eBPONEICKOi KyNbTYpe OH TECHO CBS3GH C MOHSTUEM 300BEHMS.
Onycrowenve, 306BeHme u nokoit obbeautsior npoussenenns paspena «[lecok». Ho 3ot nokoit
00MaHuyB. beToHHble Kybbl, HEMHOTO BO3BbILLIOLMECS CPEAM MOHOTOHHO/ MECYaHOi MmycTowM,
rePMETU3NPYHOT CKBAXUHbI NOSIUTOHA IYOMHHOTO 30XOPOHEHUS KPOiiHE ONACHBIX OTXOL0B, O PALOM
NPUTAMNACh HOBOS «(OPMA XM3HMY, 30POAUBLLASCS B LUIAMOOTCTORHMKAX.

«PyMHbI» — BOXHAS 4aCTb NPOEKTA. TyT COBPAHbI XMBOMUCHbIE <MOPTPETHI> PYUH MPOMBILLIIEHHbIX
MOCTPOEK M MHTEPbEPOB LeX0B. 4 He Cly4aiiHo Ha3gana ux «noprperamu». Pabotas Hap Humu,
XYIOXHUK UCMOMb3YET KOMMO3ULMOHHBIE M XMBOMMCHBIE MPUEMbI, CBOMCTBEHHbIE KNACCHYECKOMY
noprpery. Takue KaK BU3anbHOE BbIAESEHUE ITIABHOMO reposi» NPousseaeHus i 0bobLgHme ero
4epT, OTCTDOHEHHOCTb, JMCTAHLMPOBOHHOCTb OT 3PUTENS, CTATMYHOCTb M 3MEANEHHOCTb TEYeHws
BDEMEHU. 3AGHUS HAMOMUHAKT UCMIONMHOB, HEKOTAA NPOPBABLLMXCS CKBO3b TOJLLY 3EMIM U CTe-
NeHHo YBSAIoOWMX Ha Hedi. Bce paboTbl cepu Ge3niofHbi, M 3pUTENb CTAHOBUTCS €IMHCTBEHHBIM
NOCETUTENEM 3TOTO 3MEPLUET0 MUPA.

Xugonuce — meauym, Hanpamyto (BS3aHHbIA Co Bpemenem. MoaroToBuTENbHbIE paboTsl U C03a0-
HUE XMBOMUACHOTO NPOM3BEAEHNS — MPOLECChl HECMELIHbIE W IOBOJIBHO EMKUE MO BPEMEHHbIM
307patam. 310 06ycnoBneHo, B 60MbLLIOI Mepe, TEXHONOTUECKMM NPOLIECCOM, KOTOpbI XenaTen-
HO coBMiofaTh ANS MONTOA Xu3HM npou3semeus. Mopoil BO3HMKAET OLLYLIEHUE, 4TO XUBOMMCH
OKKYMYJMpYeT 3T0 3QTPaYeHHoe BPems W CO3MTET NaKyHbl BO BpemeHwu cBoero 3putens. [asen
OtnenbHoB B NOMHOA Mepe WCronb3yeT 3T ocobexHoctu matepuana. OkasbiBascs Psaom C ero
PabOTAMY, X04ETCS 3AMEJLIUTb LUAT WM OCTOHOBYUTBCS, YT0ObI MONACTb B YHUCOH C MPOU3BEEHUEM,
W 30MepeTb, 03epUas PyHbl, AOCTATOYHO YPOAAMBbIE B PEANbHOCTH, HO 06peTWMe BENMYMe Npu
CMEHE ONTUKN XyAOXHUKOM.

BaxHoit coctasngtowed «lpom3okbl» cTana khura «be3 npotuBora3a He BXoAMTb!» AnekcaHapa
OTnenbHoBa, OTWA XYBOXHMKA. ITO KOPOTKUE WCTOPUM M3 3BOACKOA Xw3Hu. Cpemu HMX ecTb
BECENIble ¥ NEYAnbHble CNY4au, M NPOCTO 30PUCOBKM «OOBIEHHbIX» COMPUKOCHOBEHMiA C KpaiiHe
ONCHBIMA XMMUYECKMMI BeLLECTBAMM. HekoTopble oTpbiBki U3 3T0i KHuru llasen pasmelwaet
B NPOCTPAHCTBE 30/10B. ITU XUBbIE, 04€Hb NMOHSTHbIE YENOBEYECKME UCTOPUM PE3KO KOHTPACTUPY-
0T C M300POXEHUIMU NIONYPA3PYLUEHHbIX LIEXOB, B KOTOPbIX OH PA3BOPAYMBANMUCH LLE COBCEM
HegasHo. Tekcr BooOwie urpaet Gonbluylo ponb B npoekte. MmexHo Bnarosaps akcnamMKaumam
K paboTam 3puTentb Y3HAET, YT0 3T0 PeasibHble 0BBEKTHI, HOXOAJLIMECS B OKPECTHOCTIX HikHero
HoBropoaa, MHorue 13 KoTOpbIX ByAyT NPEACTABASTL YIPO3y XU3HH ELLE HECKOMbKUM NOKONIEHUIM

obutateneii Tex mecr.
Lapbs Kambiwrukosa






preface
by Daria Kamyshnikova

| have been watching Pavel Otdelnov work on project Promzona (Industrial Estate) for several years.
Museum exposition rules prevented us from showing the project earlier. Frankly, this makes me
glad in o way as the project itself has undergone interesting transformations during these years.
Promzona has a rich exhibition history. In each subsequent phase, Pavel reconsidered and changed
the tone of exposition.

The core of the project is the story of the arfist’s family, where several generations worked
for chemical industries in the city of Dzerzhinsk, Nizhny Novgorod Region. For that reason
the exhibitions White Sea. Black Hole, shown in NCCA Arsenal (Nizhny Novgorod, 2016) and
Chemical Plant, FUTURO Gallery (also Nizhny Novgorod, 2018), were both tailored to the local
context and appealed to an aware and engaged audience. Indeed, the environmental disaster
in the area of both legal and illegal chemical waste disposals is waiting to happen. The exhibitions
visitors reacted as something happening literally in their back yard rather than somewhere far
away. For that reason Pavel staged in NCCA Arsenal a sort of local history museum with documents
and displays benefiting from the features of exhibitional space. The painting went into the shadows
and gave way o history, turning from a protagonist info a witness. Such arfistic “testimony” about
environmental problems provoked most acute reaction of the audience.

Over time, the project grew into a work inferesting and recognizable without any geographical
correlation. The artist’s perspective has gained objectivity and we can witness not a single tragic
story, but an image of our common past—an epoch of huge secret industries that involved,
directly or indirectly, a major part of the European population in the mid-20™ century. This epoch
left us with industrial areas of astonishing magnitude which proved to be feasible only under
planned economy, and undergoing surprisingly rapid decay. Even faster than it takes to rot away
the paper of old newspapers. Some “objects” in the painting series in Ruins were still operating
enterprises in the 2000s.

In the lost few years there has been a growing interest to recent history in our society and
among artists, who are able to feel and to reconceptualize this trend. There is renewed interest
to stories narrated by living contemporaries, to history of own families affected by calamities
of social cataclysms, to momentous historical events as experienced by an average person. Nobody

is surprised by documentary theater anymore. Projects related to “micro history” such as Life
Stories that publishes remaining diaries and letters of ordinary people who lived in the last century,
are gaining popularity. Trivial events, attributes of simple and unsophisticated existence now serve
as instruments to understand disasters of the turbulent 20" century.

Reflecting on the reasons why people tum to this side of the past, | realized what abyss lies
between myself and workers whose newspaper photos have been reproduced by Pavel Otdelnov
in his installation called Wall of Fame, a similar to the distance with the builders of ancient Pyramids.
This abyss is the irrevocably ended epoch. And even the part of my own life that overlaps with those
times now also seems inaccessibly remote. It was not the failure of ideologies or the collapse of the
empire which divided us. The development of information technology played a more important
role. With the huge flow of verbal and visual information constantly consumed by an average
representative of our civilization, it has become obvious that the world has split info digital and
non-digital, the latter being unstable and vanishing. Moreover, emergence of global information
networks, which has opened immediate access to enormous volumes of information and launched
digitalization of archives with provision of free access to them, has proved to the society that
history can be easily falsified and mythologized in the absence of alternative independent sources
of information. This is the main reason, | think, why the society is so seeking to preserve records
of the recent past, persistently trying fo refain its visual imagery and tangible evidences. It is stil
possible to touch it and obtain eye witness testimony in various forms of recollections and accounts—
from the official version of the events to stories and anecdotes provided by direct participants.

The project Promzona is based on the same principles. The exposition infroduces a museum
narrative and is divided info sections covering different sources of information related to the
object. The section named /races encompasses canvases painted from newspaper photos and
ready-made objects—fragments of instructional filmstrips on civil defense found by the artist
in abandoned industrial premises. The artwork 72.02.7960 stands out in this “archival” series.
Styled as a newspaper publication piece, it shows consequences of a real event which took place
in February 1960: an explosion that practically demolished a huge industrial premise and killed
an entire shift of workers. However, none of newspapers of the time mentioned this tragedy.
Relying on an image of a building destroyed by explosion found in the factory’s archives, Pavel
paints a stylized faded newspaper photography as if trying to fill this gap in social memory formed
by silenced disaster that happened at secret industrial plants.



The painted installation Wall of Fame represents photos of honorary best-performing workers
from factory newspapers of different years. The style of photography and different degree
of “deterioration” of the images allow us to estimate the time frame —around fifty years ago—
when the photos were originally taken and printed. The exhibition room has old, half-decayed gas
masks scatfered around, which accentuates the man-made and durable character of what had
happened.

The section Museum encompasses, in keeping with the title, records and information about the
condition of the object and contains artifacts that tell its story. Different forms of representation
are used in this part of the exposition, including photographs of traces left in residential blocks
in workers settlements, video installations and films which capture the current condition of the
investigated objects, artifacts, and samples of scents.

Sand is the eternal companion of decay. Everyone, who has ever happened to visit an abandoned
site in summer, will remember this unpleasant rasping of sand on your teeth after each gust
of wind. You can hardly see the tram tracks under a layer of sand, even though trams still ran here
just a few years ago. Not occasionally European culture associates sand with oblivion. The artworks
in Sand'share a common sense of devastation, oblivion and repose. But this quietness is deceptive.
Concrete cubes slightly rising over the monotonous sandy wasteland are there to tightly seal
the wellheads of an extremely dangerous deep waste repository. And new “forms of life” which
emerge in slime pits are lurking alongside.

Ruins is an important part of the project which collects painted “portraits” of ruined industrial
premises and their inferior spaces. Not accidentally | called them “portraits.” These canvases
are composed in the way and painted with the techniques that are characteristic of the classical
portrait genre. Such as visual accentuation of the “protagonist” and generalization of their traits,
separation and alienation from the viewer, static time flow and deceleration. These constructions
resemble giants that had once forced their way up through the earth mass and sedately are
withering away now. None of the paintings in the series have any people in them and the spectator
is the only visitor to this dazed world.

Painting is a medium directly related to time. Preliminary work and creation of an artwork are
slowly-paced and time-consuming processes. A major determining factor here is the technological
process necessary fo ensure long life of the artwork. Sometimes it seems as if painting is capable
of accumulating the consumed time and creating voids in the time flow of the spectator. Pavel

Otdelnov fully taps these medium-specific properties. Once close to his work, you want to slow
down your step or to stop altogether in order to synchronize with the artwork and to halt
in contemplating the ruins, rather ugly in reality but sublime through the lens of the artist.

Gas Mask Required, a book written by the arfist’s father, Alexander Otdelnov, has become another
important element of Promzona. It tells short stories about factory life and describes funny and
sad occasions or just sketches of “routine” contacts with extremely hazardous chemical substances.
Pavel complements the exhibitions with selected excerpts from the book. The lively and plain
human stories contrast with images of half rvined industrial premises that fairly recently staged
these stories . The text in general plays an important role in the project. The explications related
to artworks allow the spectator to learn that these are real objects located in the proximity
to Nizhny Novgorod, many of them continue to pose life-threatening danger to several more
generations of local residents.



BCTYNUTENbHOE CJI0BO

Moii npoexT ces3aH ¢ uctopueit moeit cembi. 4 poguncs B ropoge JJ3epXuHcKe, CTonMue COBETCKOM
XUMUYECKOT MPOMbILUAGHHOCTA. Tpu NOKONIEHHS MOMX NPEAKOB PabOTANM HO CEKPETHBIX XuMu-
Yeckx 308ogax. babywka He30[0nr0 nepe; BOMHOR NPUEXAA B OAMH M3 30BOLCKMX MOCENKOB
W3 TTyX0ii ePeBHM — B TO BPEMs 30BOJbI CTPOMMUCH M ObIM HyXHbl pyku. Pabota Bbina odenb
BPEAHOM ¥ Taxenoil. BHayane 6abywka rotosuna cHapsabl xumasuabomo, a 3atem pabotana
HO NPOM3BOACTBE OprCTeKNa Ans asuaum. [leaywka pabotan B Tom Xe uexe, — TaM OH K Mo-
3HOKOMIIUCb. WX ZeTH, Mo nana u TeTd, nocne KoMl YCTPOUAMEy Ha TOT Xe 3a8og, 8 1970-x
TOKOS NPEEMCTBEHHOCTb CYUTANACH NOBOAOM ANS TOPAOCTH M HO3bIBANACH <TPYAOBAS AMHACTUSY.

lexa, rme TpYAMMMCH MOW POACTBEHHUKM, CEHYAC NPEBPATWAUCH B PyMHbI WM ObIAM CHECEHbI.
Mecro, rae Hoxomuncs pabodmit nocenok, rycro 3apocsio AMKMM JIECOM.

MpoeKT nocBsiueH NPoM30He Moero pofHoro ropoaa JisepxuHcka — 6onbliomy knactepy xu-
MUYECKMX 30BOZOB. BOMbIIMHCTBO 30BOZOB BOCTO4HOM MPOM3OHDI []38pXMHCK 6blTM MOCTpOEHbI
B 1939 roy. Onu Bbinm HaweneHbl Npex e BCero Ha BbiMyck H0eBbiX OTPABASIOLLMX BELLECTB K BCe
BOGHHbIE TOfIbl MPOU3BOZMAM BOEBYHD XUMMIO B OTPOMHbIX MACLITABAX, XOTS XVMUYBCKOE OpYXHe
NPAKTUYECK He MPUMEHSNIOCh HU OHOR M3 cTopoH. [locne BOWHbI 30BOAbI NPOU3BOAMAM CbIPbE
LS COMbIX PU3HbIX OTPACNEH COBETCKOW MPOMBILLIIEHHOCTH, HANPUMEP, KANPONOKTAM — OCHOBY
LNS CUHTETUYECKUX BOMOKOH, 0 TOKXe OprcTexno, ynobpenus u repbuunmsi, Tepastuncentew, AT,
deton-aueto, MBX.

B 1990-¢ rompl nepectana pabotath LEHTPANM3OBAHHAS CUCTEMA SKOHOMUKH, COMbIE MPUObINbHbIE
YYOCTKM OKA3Q/ACH B YOCTHBIX PyKaX, OONbLIMHCTBO NPOM3BOACTB ObM NPU3HAHbI YOBITOYHbIMM
W 3aKkpbiTl. [pagoobpasyloume 3aBoAbl 0AMH 30 Apyrum obankpotunuce. CerofHs MHorue
W3 30KPbITBIX LIEX0B Pa3pyLLEHbI COBCEM, 0 Apyrue 3abpoLuieHbl.

HenasHee npownoe oka3anoch Kak 6yaro ctepTbim. OT rMraHTCKUX 30B0A0B OCTANMC pywhbl. OT pa-
004€ro noceska, B KOTOPOM XM MOM NPEAKH, He 0CTANIOCh MOYTH HUKaKUX Cnefos. ctopuu, koto-
Pble BCNOMUHAET Mos 6abywuka, kaxyTes ckaskamu. Moii npoekT o 306BeHUM, 0 TOM, KK PeasbHble
McTopudeckue CobbITHS MPEBPALLAIOTCS B MUQbI, O MPUPOLA OTBOEBLIBAET CO3AAHHOE YESIOBEKOM.



[lepesbs npopactaioT Yepe3 6ETOHHbIE MAUTLI W Pa3pyLaloT 3aaHKs. (0BETCKAS UCTOPHS, BO3HMKLLIOS
KOK MU, NPEBPALLETCS B OHTUYHbIE PYWHbI, TOK U HE OCYLLECTBUBLUMCH B PEQSTBHOCTH.

MapazoKcanbHbiM 00pa3om CBUIETENBCTBA TEPSIOT CANY PeanbHoCTH, nepedopmatupyloTcs M noa-
CTPMBAKOTCA Nofl 06uiive NPeACTABEHNS, NPEBPALLKOTC B TO, YTO NPUHSITO HA3BIBAT MCTOPHEN.

YacTb BbICTABKY § 30yMaN KaK CBOEOOPA3HbIIA KBA3UMY3eH, — TOT Kpaesemyeckuii my3ei, Koto-
Pblii 9 XoTen 6bl co3aaTh. Ero 3kcnoHaThl HMKOrAa Obi He Nonany B oduuManbHbie My3eu, — 310
ManeHbKUe BELM, KOTOPble PCCKA3bIBAOT M CBUAETENbCTBYKOT He 0 MOBEAGX U JOCTUXEHMSX,
(0 0 NOBCEAHEBHOM XU3HU NIOAEH.

Ha BbICTOBKE MPEACTOBAEHbI HEKOTOpbIE [IABbI U3 KHUTM Moero nanbl, Anekcanapa JleoHunosuda
OtnenbHosa, — «be3 npotusorasa He sxomutbl». Mlana pogunca B paboyem nocenke nocpeu
30BOJ0B ¥t BCIO XU3Hb NPOPABOTAN Ha XvMMYeCKMX MpeanpusTHaX [l3epXuHCKa B pamuyce napbl
KUMOMETPOB 0T Mecta poxzekus. [Morosopka «[ae pomuncs, Tam W NpUroguacs» — npo Hero.
B moem [eTcTBe HO KyxHe KOX[blii Beyep rpenoch BeApO ¢ BOAOA — MAMQ KUMSTANG MPOCTbIHM,
KOTOpbIE CTOHOBUMNCH XENTHIMM OT BNUTABLUMXCS B KOXY, HECMOTPS HO NPOTMBOTA3 U KOCTIOM XM-
30UWWTHI, COBAUHERNT xnopa M docrena. Lexa, B koTopbix pabotan nana, ObinK OAHMMM U3 COMbIX
BPEAHbIX HO 3aBoge. HEcMOTPS Ha 370, B €r0 BOCOMUHGHMSX MHOTO KOMOPU, KOTOPbIA MHOTAG

NOMOran BbXMBATL B CAMBIX OMACHBIX CUTYaLUSX.
Mlasen OtgensHos

preface
by Pavel Otdelnov

This project is tied to the history of my family. | was born in Dzerzhinsk, the capital of the Soviet
chemical industry. Three family generations before me had worked at secret chemical plants there.
My grandmother had come to a factory workers camp from a remote village shortly before World
War Il broke out, as many new industries were under construction and needed extra labor. The jobs
were very hazardous and taxing. Grandmother began with assembling payloads for chemical bombs
and then worked at an aircraft plexiglass factory. My grandfather worked the same shop floor, where
they eventually met. Their children, my dad and aunt, went to work for the same factory after school;
in the 1970s, such confinuity was a matter of pride and was called a “labor dynasty.”

The factory buildings, once manned by my family, are now ruined or demolished. The location
of the workers camp has long become a thick wood.

This project focuses on the industrial estate around my hometown of Dzerzhinsk—a major
chemical industry cluster. Most facilities in its eastern part were built in 1939. Their primary
purpose was fo produce chemical warfare agents, and during the war the output was extremely
high, even though chemical weapons were almost never deployed by either side anymore. After
the war, the plants were putting out feedstock for a broad range of Soviet industries, for example,
caprolactam to be used as the base for synthetic fibers, or plexiglass, fertilizers, herbicides,
tetraethyllead, DDT, phenol acetone, PVC.

As the centralized command economy became a thing of the past in the 1990s, the most
lucrative industries went private, whereas most other plants were shut down as unprofitable.
Major employers in the area were going bankrupt one after another. Today, many of the unused
facilities stand either abandoned or completely destroyed.

As though this very recent past has been erased, huge factories have fallen into ruin. There
is barely any trace left from the workers camp my ancestors lived in. The stories narrated
by my grandmother sound like fairytales. This project is about oblivion, about mythologization
of real historical events, about nature reclaiming land. Trees are growing through concrete slabs
and destroy buildings. The Soviet history, conceived as a myth, is turning info ruins of antiquity,
having failed to become reality.



Perversely, actual accounts lose their power of factual reality, are being reshaped and adapted
to generalized perceptions, become what we conventionally term as history.

One part of the exposition is conceptualized as a quasi-museum, a local history museum | would
like to see. These exhibits would have never made it into an official museum. These are small
things that record and tell everyday stories, not the stories of achievement or breakthrough.

The exhibition also features select chapters from Gas Mask Required by my father Alexander
Otdelnov. Dad was born in a workers camp and gave his entire life to chemical industries around
Dzerzhinsk, within a couple kilometers from where his life began. “Best useful where bom,” as we
say in Russia, is o perfect description of my father. As a child, every night | sow a bucket of water
heated up by my mom fo boil bedsheets. Bedding always got yellow from chlorine and phosgene
compounds that saturated the skin despite full-body hazmat protection. The shops that my dad
worked were among the most harmful at the plant. Even so, his memoirs have loads of humor
that sometimes helped to survive the most dangerous of situations.




PROMZONA MPOMI3OHA

wall of fame N0CKO M0YeTa



AOCKa fnmoveta

A Hawen NOALINBKK MECTHBIX N3€PXUHCKUX W 30BOACKUX ra3€T U, NEpesiucTbiBaq UX, pasmaibl-

Ban otorpaduu. llepensoBuki NPOU3BOACTBA, CTAXAHOBULI — «ABYXCOTHUKUM U TPEXCOTHHUKMY.
Mo kaxmoii Tako GoTorpadmeii — HeBOMbLLIOK KOMMEHTOPHIA 0 TOM, YEM OTAUIMACH TPYXEHHK.
[lo cemuaecsTbIX rOZ0B HUIE He YMOMUHAIOCh, YTO MMEHHO NPOU3BOZMN YAOCTOMBLLMICS NOPTPETa
paboywii, — JeiicTBOBAN peXum CTporoit cekpetHocTu. Bee uctopum nop dotorpadusmu B rasete
KO37MCb MHE HOMMCOHHBIMM MOZ KOMMPKY. 30BOACKAS ¥ TrOPOACKOS Npecca cosnaana obpas
repos, B398 30 0bpasel rasery «Mpasaa» U Apyrve MaBHble U3LaHu. Ecu Bcmatpusatbed 8 T
hotorpaduu, To MOXHO YBITETb LiEAbIA P9 0coBeHHOCTEI:

« Peryw. Ha ctumkax 1930-x rogos 3ameTHo, 4To Obinu JOPUCOBAHbI Ligble MPEAMETbI OAXIbI:
FONCTYK WM MMAXaK. Beera npopucoBbiBancs B3msA repos, crupanuch aedextsl koxi. lpumepHo
¢ 1960-x ronos peTywb No4TM Nepectana ucnonb3oBaTbes B TexHuke neyat. C 3T0ro BpemeHu
hotorpadum BLIMSAST bonee «HATYPANbHO.

+ (oBeTckme $oTOKOPPECNOHAEHTI Y4UTBIBANM CKPOMHbIE BOSMOXHOCTH TA36THOI NEYATU M CTAPAUCh
CAENATb MOKCMMONBHO KOHTPACTHBIM CBET ANIS CHEMKM. TeM HE MEHEe MHOTME CHUMKW B raseTe
MONY4AUCh COBCEM HEYETKUMM. Ha HEKOTOPbIX M3 HYUX HEBOSMOXHO PU3NMYMTH YEpTbI JIULL.

- (MO TexHMKa Cbemky npeTepnena Oonbiiue W3MEHEHWS: NOCTOHOBOMHBIE CTYAWiHbIE MOPTPETI
1930-x ¢ koHTpacTHbim cBeTom B 1950-¢ cMEHMMNCh AMHOMUYHBIMM AMArOHQSIBHO CKOMMOHOBAHHbIMM
cHumkamu. B 1960-e nosBumuch nopTpethi, CHaTble Ha (oHe NPOM3BOACTBEHHOTO 000pyA0BaHUS. A B
1980-¢ 30meTHa MonbiTka MPUAATb HATYpHBIM GOTOrPOGMSM HA (BOHE LEXOB reponyeckuil nadoc.

- Metsncs gomutmpytowmit n repos: 8 1930-e 310 repoii-craxaosew, 8 1950-6 — pomanTu,
YCTpeMAeHHbI B3msgom B caetnoe byayuiee, B 1960—70-e — TpyXeHuK Ha cBoem paboyem mecte.

B3rnga HenpoussonbHO AOPUCOBBIBAET KOXZbIi U3 3TMX MOPTPETOB, NPeBPALLOS M306paXeHHOro
B NePCOHaXa (Boero Bpemetu. Ha ofHoM M3 noprpeToB — mos babywka. fasetHas otorpadms
NPeBPATWAIA POAHONO YesI0BEKA B TUMIAX, & HE CPA3Y CMOT €€ Y3HATb, KOTAA YBIAEN CHUMOK B Fa3eTe.
Ha dotorpadmax Mbi BUAMM He KOHKPETHbIX Ni0ed, 0 06pa3bl, CO3LAHHBIE UIEONOTUYECKOT M-
WKHOM, PACCKO3bIBAIOLLME BOSbLIE O KOHTEKCTE U 0 BPEMEHM, Yem 06 UHAMBMIYANbHOCTU KOXAOT0
M306paxeHHoro.

wall of fame

| dug up some newspaper binders with local and factory publications and was browsing them
for pictures. Best performers, Stakhanovite workers, those who delivered 200% and 300% of the
output quota. Each such photograph has a short caption about the worker’s achievement. Until
the 1970s, there never was any mention of the actual product they manufactured, since it was
classified. To my eyes, all these newspaper stories seem to be based off a common copy. Local
and factory print media were molding an image of a hero, taking cues from the Pravda newspaper
and other major outlets. Upon closer examination, these photographs reveal a number of special
features:

- Retouching. Photos from the 1930s have obvious additions, a tie or formal jacket painted in.
The hero’s gaze was always outlined clearly, skin defects were removed. Retouching goes away
almost completely after the 1960s, and the pictures look more “natural.”

- Soviet news photographers were well aware of printing limitations and tried to make the contrast
in their shots as stark as possible. Still, many newspaper imprints came out very blurry. Some were
even lacking clear facial features.

- The style has changed dramatically too: staged studio portraits of the 1930s gave way to dynamic
diogonally-arranged shots of the 1950s. The 1960s saw first portraits with actual process equipment
in the background. In the 1980s, there was an obvious push to infuse these on-site shots with
heroic dramatism.

« The dominant hero brand has been changing too: a Stakhanovite in the 1930s, a romantic worker
envisioning a better future in the 1950s, an enthusiastic laborer at work in the 1960—70s.

Your mind inevitably projects onto each of these images and makes the subject into a character
of their time. One of the portraits is of my grandmother. A newspaper picture that makes a close
relative info a cliché, | did not even recognize her at first. These photographs do not show us
individuals but abstract images that were put together by an ideological machine and speak about
the context and their time rather than about personalities.



Jlocka novera

2016

WHctannguus, xonct, macno
Paamepbi BapbupytoTca

Wall of Fame

2016

Installation, oil on canvas
Size varies
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Wall of Fame. Fragment
2016

Installation, oil on canvas
Size varies
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Wall of Fame. Fragment
2016

Installation, oil on canvas
Size varies
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AMbl

fopox [13epxunck nossuncs Ha kapre B 1930 rogy. Ho euwse monroe spems 6onblumHcTeo pabo-
ux xunu B bapadnbix nocenkax: Kanununckom, Mengeneesckom u mHorux apyrux. Hexotopble
M3 HUX UMENM 3K30TUYECKUE HO3BOHMS, Hanpumep, (oNOBKM, e CENUAMCb PACKYNAYEHHbIE, WM
DubponuToBbIii, NOCTPOEHHbIA U3 GUOPOAUTOBLIX NANT (CMEC APEBECHOM CTPYXKU C LEMEHTHBIM
pacrBopom). bbin Takxe [oBeHHbIA XyTOp, TaM XUIU 3070TAPK.

PazoM C KOXAbIM KpYMHbIM 30BOZOM HOXOAUNCS ABADWiAHbIA NOCENIOK NS HOYANBCTBA M MHXEHE-
POB, TO €CTb TeX, KTO B Cly4ae GBAPUM MONXEH Obin HemenneHHo NpuOLITb Ha 3080f. T Bbinw
CaMble 6N1aroyCTPOEHHbIE NOCEKM ¢ KAMMTANbHBIMY 3AQHUSMM U P3BUTOM UHOPACTPYKTYPORL.

B omHOM cambix KpynHbix HapayHbIX Nocenkos — B BopowwunnoBckom — pomuaMch No4TH Bce Mou
npeaku. B Hem HacuuTbiBanoch 6onbiue 10 Thicay xuTeneit. Tam Obinu ABe 607bHMLBI, ABE WKOMI,
poafom, mopr, Bang, knyb u gaxe mysbikansHoe yuunue. Mocenku Gbinu paccenensi B 1960-¢,
nponan ¢ KapTsl U MOCENOK MOMX NpeaKoB. (eil4ac HO ero MecTe rycTble 3apociu, TePPUTOPHS
NMI0THO 30pOCNa COPHSKOBbIMM JepeBbamu. OT Bapakos He 0CTANOCh Aaxe QYHAGMEHTOB, HO 0CTa-
JUACb SMbl, KOTOPbIE KOG -TO CAYXMAW norpebamu.

Morpeba Obimu HyXHbl He TOMbKO ANS XPAHEHWs NpoaykTos — 370 Bbin0 Takxe ybexwiie
B C/1y4ae OOMOEXKM WM XUMMYECKOT QTaKY.

Imbi Pits
2016 2016
Naiitookc, undposas nevars Lightbox, digital print

170 x 120 em 170 x 120 m




pits

The town of Dzerzhinsk was put on the maps in 1930. Yet, for many more years, a lot of workers
lived in shared housing camps: Kalininsky Camp, Mendeleevsky Camp and many others. Some
camps were given outlandish names, like Solovki to house dekulakized, or dispossessed, wealthy
peasants, or Fibrolite built with fibrolite sheets (asbestos cement). There would also be a Govenny
Khutor for gong farmers.

Each larger plant had its Avariyny (Emergency) Town to accommodate the management
and engineers who needed to have immediate access to the plant in case of an emergency.
These towns had the best amenities with permanent build and good infrastructure.

Almost all my ancestors were born in one of the larger shared housing camps, Voroshilovsky.
It counted over ten thousand residents, had two hospitals, two schools, a maternity clinic,
a morgue, a Russian sauna, a community club and even a music school. These camps were
disbanded in the 1960s, including my family’s settlement. This land plot is now occupied
by a thick wood overtaken by wild trees. Not even the foundations of the shared barracks have
survived, but there are still pits that used to be cellars.

The cellars were used to store food but also doubled as shelters should there be an air raid
or a chemical strike.

mbi Pits
2016 2016
TaitrBoke, undposad neyath Lightbox, digital print

170 = 120 tm 170 x 120 cm






KAMHU

EnMHCTBEHHOE COXPOHMBLUEECS 3MOHHME WcYe3HyBLEro Bopowwunosckoro nocenka Ha TeppuTopu
BocrouHoit npom3onbl [13epxutcka — HegoctpoenHbiii kny6 3aBoaa «Pynon». O cTpouncs

no Tunosomy npoekty. Ero Bossemenue Havanoch B 1940 romy, Ho BoiHG He mo3sonMna 3a-

BepWHTH cTpouTenbCTBo. B 1940-¢ roapl 6bin0 MHOrO Jpyrux HEOTNOXHbIX Mpobnem, a B KoHle
1950-x Hayanoce paccenexme nocenka. Knyb Tak u He Bbin noctpoeH. 3naxue gonroe Bpems
MCNONb30BANOCh KOK CKNGA, 0 B HOCTOSUlee BpeMs TOM pacnonaraetcs oBoilebasa bauxaiileii

UCNPABUTESIbHOM KONOHUM. (unukaTHble KUPNKU4#K, U3 KOTOPLIX CTPOUNOCH 3AaHKE, OKA3AIUCh He-
Ka4€CTBEHHBIMU. 3[]03149! 11 BbIBETPUBAHME NPEBPATUAN KUPMUYU B «KAOMHI», KOTOpbIE paccbinarr-

(9 B pyKax. Kupnuaw, npespaiLiatoLLmecs B necok, MoryT ObiTb MeTadopoii NoBCEHEBHOR MCTOPUM
M UCYE30I0LLIET NaMSTH O TOM, 4TO BbINO COBCEM HEJABHO.

stones

The sole surviving building from Voroshilovsky camp in the eastern part of the industrial
estate near Dzerzhinsk is an uncompleted community club of the Rulon Factory. It was built from
a standardized blueprint, construction began in 1940 but was not completed because of the war.
During the 1940s, there were too many other pressing concerns, and in the 1950s the settlement
was disbanded altogether. The club never opened. The structure was then used for storage and
currently serves as a produce warehouse for a local penitentiary facility. The silica brick it was
built with turned out to be poor quality. Erosion and winds converted the bricks info “stones” that
crumble in your hands. Bricks that turn into sand can be an apt metaphor for the history of daily
lives and the vanishing memory of the very recent times.



Kameu

2016

WHcranngumg, HaitgenHble 06beKTbI
Paamepbi BapbupytoTca

Stones

2016

Installation, found objects
Size varies
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«[I3epxuHen» ot 8 sweaps 1941 roga
2016

OTCKHUPOBAHHAS KOMMS Ta36THI
Pasmepsl BapbupyioTcs

Dzerzhinets Newspaper, Jan 8, 1941
2016

Digital scan

Size varies

Knyo

2016

Qororpadus

Paamepbl BapbHpyioTCs

Community Club
2016
Photography
Size varies




rpagut

[paduToBble INEKTPOALI HYXHbI AN MPOU3BOACTBA XNOPA M APYIUX XUMMYECKUX MPOMYKTOB METO-
fioM nektponusa. Bo Bpems akcnnyatauum anekTpoabl panaraioTCs i HAKAMIMBAKT BbICOKOTOK-
CM4HbIE JMOKCHHbI. [paduToBble cTepxHu copbupyior 4o 20% CBoeii MaCChl COBAMHEHMS CBUHLG,
XN10pa, Cepbl, 0307 ¥ Apyrue BpefHble BELLECTBA.

Xutenu nocenkos, HOXOZALWMXCA PIAOM C MPOM3OHOM, OBHAPYXMAM, 4TO TPAQUTOBbIE OTXOMbI
ropsT B 2-3 pasa gonblue ymg, u ¢ 1960-x o konua 1990-x rofoB 04eHb GKTUBHO UCTIONb30BANM
WX AN oTonneHus xuau. Mo noacyeTam 3K0NOroB, XUTEAM TONbKO OFHOTO U3 MOCENIKOB exe-
ronHo oxuranm 8 nevax okono 400 ToHH Takoro rpadwTa. bbinu BpemeHa, KOTAa ero MOXHO 6bino
BNONHE 0QUUMANbHO BbIMMCATb Ha 3aBoge. [loTom, KOraa CTano u3BECTHO ero ToKCMYHoE AeiicTBue,
rpaduT cTanm 0TBO3MTh Ha cBanky. Ho BoauTenu 30 HebobLUME AeHbIM NPOZONXANM NPOAABATH
ero MeCTHbIM Xutenam. Kypbl, noknesasiuve rpadutoByld KoLKy, yMupanu. A xutenu nocen-
KOB, CKATBLUME TPAHUT, JECATUNETUIMA TPOBMMACH U CTPAAAMU OT BonesHel OpPraHOB AbIXAHMS.
B Hayane 2000-x rofoB 60MbWMHCTBO JOMOB r3NGUUMPOBANK, 1 HEOOXOMUMOCTb TOMUTL MeyM
rpauTom ucyesna.

graphite

Graphite electrodes are used in electrolytic production of chlorine and other chemicals. When
in use, the electrodes degrade and accumulate highly-toxic dioxins. Total sorption of lead,
chlorine, sulphur, nitrogen, and other toxicants by graphite rods during their service life is
up to 20% of rod mass.

Locals from near the industries discovered that graphite waste burns 2—3 times slower than
coal and since the 1960s through to the late 1990s they used it in large quantities to heat
their homes. Environmental studies estimate that one worker camp alone burnt around 400
tons of graphite waste each year. Earlier in the day, you could legally get graphite waste
directly from the industries. Since its toxicity was discovered, though, the waste has been
taken to landfills. However, truck drivers were willing to inexpensively sell graphite on the
side. If chickens eat any graphite chippings, they die. The locals who had been burning
it as fuel for decades, were getting poisoned and suffered from respiratory conditions. In
the early 2000s, most houses got centralized gas connections and the need for graphite
heating was no more.



[pagwrosbie cTepxHu Graphite Rods

2016 2016

WHctannauws, HaiineHHble 06beKTHI Installation, found objects
Pasmeps! BapbupytoTes Size varies




Knayc

B nouckax uxdopmaumm 06 uciesHyswem Bopowmnosckom nocenke 9 06Hapyxun a3pootocku-
MOK, CIENGHHbI Hemeukumu winonamu B 1942 roy. B noanucsx Ha cHUMKe BUAHO, 4TO OCHOB-
HbIM 0OBEKTOM UHTEPEC HemueB Obinu He 30BOfbI, KOTOPble MPOU3BOMMIM XMMUYECKOE OPYXHME,
a Urymrosckas TILL, obecneynsaBLuas IHEprocHabXeHMe BCei MPOM3OHBI.

Me nonana 8 pyku knura Bocnomuanuii nunota Jliogteadde Knayca Oputuiwe, 8 kotopoii
OH N10APO6HO PACCKA3bIBAET 0 NATEPSX BOGHHONMEHHBIX, HAXOMMBLUMXCA PAAOM C nocenkom. Mne-
Hble HeMLbl PabOTaM HO CAMbIX BPEIHbIX M ONACHBIX Y4OCTKAX, HANPUMEP, HA NPOU3BOACTBE Te-
TPA3TUNCBUHLA. TAKXe OHU CTPOMAM HOBbIE KOPMYCA M HANXMBANM 000PYLOBAHUE, NPUBE3EHHOE
w3 Tepmarnm. Pagom ¢ [3epxutckom Obino Tpu nareps Ang BOGHHOMMEHHbIX, B U3 HUX pacio-
naramucs B BocrouHoit npom3oHe. S 3axoTen yTodHMTL MECTONONOXEHHME 3TUX Narepei M Hawen
3NeKTPOHHbIA agpec Knayca. 4 Hanucan emy nucbmo, B KOTOPOM OTMPABMA CHUMOK, CAENGHHbI
Hemeukumm wnuoHamu. K moemy yaveneuio, Knayc oTeeTR M MpUCNan cxemy, HapUCOBOHHYI
NOBEPX KAPTbI COBETCKOT0 BPEMEHM. B Xozie Nepenucku Mbl CyMeny TOYHO BISCHUTL PACTIONOXEHUE
narepeil Ang BoeHHonneHkbix. B noctcosetckoe Bpems Knayc Heckonbko pa3 mpuesxan B BOC-
TOYHyto npom3oHy. O npucnan me ge dotorpaduu. Ha omHoA U3 HUX OH NO3upYeT Ha doke
cTposiuteiica kasapmbi B 1946 rogy. Bropoit chumok bbin cienan 8 2000-e rogwi: Knayc crour
HO TOM Xe COMOM MECTe, TOJIbKO Ka30pMa NPeBPaTANAc B PyWHbL. | HOZesncs npuexatb K HeMy
8 Bocrounyto [epmanmio, 4obbl B34Tb MHTEpBbI0, HO B 2017 rogy Knayc ymep. On paspewmn mHe
0nyOMMKOBATD HALLY C HUM NEpenucKy.

Claus

Researching the former Voroshilovsky Camp, | discovered an aerial photograph taken in 1942
by German spies. The caption said that the Germans were not looking for secret military
plants that produced chemicals, but for the local combined heat and power plant that
supplied the industries.

Then | got my hands on a memoire by a Luftwaffe pilot Claus Fritzsche, who gives
a detailed account of prisoner-of-war camps near the Voroshilovsky settlement. The captured
German soldiers manned the most harmful and hazardous jobs, for example, production
of tetraethyllead. They built new process shops and set up equipment brought in from
Germany. There were three POW camps near Dzerzhinsk, two in the eastern part of the
industrial estate. | wanted a precise location and found Claus” email, wrote him an email
attaching the aerial photograph. To my great surprise, | received a response with a marked-
up Soviet map. Through correspondence, we were able to locate the POW camps. After the
collapse of the Soviet Union, Claus came to this area several times. He sent me two pictures.
One photo from 1946 shows him in front of a military barrack under construction. The other
was taken in the naughts: He stands on the very same spot, but instead of a barrack there
are ruins in the background. | intended to go to East Germany to interview him, but Claus
died in 2017. He gave me permission to publish our correspondence.



[lepenucka XymoxHuKa ¢ BbIBLIMM HEMELKMM
BoeHHonneHHbim Knaycom Oputuwe
(ckpuHwOTHI)

2016

Ludposag neyats

Pasmepbl BapbupytoTCs

Artist’s correspondence with former German

POW Claus Fritzsche

(screenshots) Knayc Qpuryuwe
2016 1946

Digital print Ludposas neyats

Size varies Paamepbl BapbHpyioTcs

Claus Fritzsche
1946

Digital print
Size varies
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wnam

Paniom ¢ Z3ePXMHCKUMM XMMUYECKUMIA 30BOAAMA [I0BONLHO MHOTO OTKPBITHIX PE3EPBYAPOB ANS
OTXOJOB XMMUdeckoro npou3sorctea. Camble W3BECTHbIE B HOPOZE HA3bIBAKT «benoe Mope»
M <4epHas JbIpa>.

[LInamoorcroiinuk «benoe mope» — camblii KpyMHbIi B A36PXMHCKOM MPOM3OHE, €70 pasMepbl
4yTb MeHblie KBagpatHoro kunometpa. Ox Gbin noctpoex B 1973 roay. 3pecb dunstposanu

oTX0fIbl, @ UNLTPAT oTNPaBAAM No KaHany peku Bonocarmxm 8 Oky. B 2011 rogy Ha 310t 06b-

eKT npue3xan npesugeHt Measenes  00ewan BbiaEAMTb JEHbIY NS NUKBUTALMM OTCTOMHUKOB
[zepxurcka. C 2017 ropa npowwino Heckonbko rpOMKMX CyaeOHbIX Jen 0 pacTpaTe BbleneHHbIX
(PEJICTB, HO K pekynbtvBaumu «benoro mops» u «epHoit AbIpbi» NPUCTYIUAM TONbKO B KOHLE
2018 — Havane 2019 rona.

Henoganeky ot 3toro mecra npowso moe AeTcTso. YyTb toxHee «benoro mops» Obin camoBblit

y4aCTOK, Ha KOTOprﬁ Mbl C POJUTENAMU NPUEIXANN KOXAbIE BbIXOAHbIE. BoctoyHee — KJ'IOLL6I/I'

lige, T noxopoHeHsl mou npababywika, babywka v gen. bauxe k Oke — nepesHs, Kyaa meHs
0TNPABASAM HQ METo.

«benoe MOpe» HEU3MEHHO XPUHUT B ce0e TOHHbI LUNAMa, KOTOPbIA CNPECCcoBAC U MOYTH Npespa-
TNcs B KomeHb. [TbiTasch 0XBaTuTh B3r140M 3T0 NPOCTPAHCTBO NAMATH, 4 06p(]UJ,(]IOCb K CHUM-

KOM M3 KOCMOCT, OTKYAQ WAGMOOTCTOMHMK BbITIAAMT POBHbIM GEbiM POMOOM €O CKpYITIEHHbIMI

Kpasmu. MeHsi 30BOPOXMBAET €ro MOBEPXHOCTb C 6UOMOPOHBIMA 3ABUXPEHUIMU M DPAKTANAMM.

Xupkocts, koTopas pactekanach v 3acTbiBana, 06pa3oBana mpudyAnMBbIA pucyHok. Monyduncs
OTPOMHbI IKPAH, KOTOpbIA, KK okeat Condpuc, XpawuT B cebe namaTb M 06pasbi npowsoro.

sludge

There are still relatively many open-air waste reservoirs around the chemical industries
of Dzerzhinsk. The best known are popularly called the “white sea” and the “black hole.”

The White Sea sludge pond is the largest in the areq, just shy of one square kilometer. Built
in 1973, it was used to filter waste before dumping it into a tributary of the Oka River. In 2011,
the President Medvedev came to the site and promised to allocate funds for safe disposal and
demolition of the sludge collectors. Since 2011, there had been several high-profile court cases
about embezzlement of allocated funds, but the reclamation of the “white sea” and “black
hole” began only in late 2018 — early 2019.

| grew up nearby. South from the “white sea”, my fomily had a garden plot where we went every
weekend with my parents. Further South, my grand-grandmother, grandmother and grandfather
are buried af the local cemetery. Closer to the Oka River, there is the village where | used to spend
my summers.

The “white sea” is a repository of tons of sludge that has compacted and almost turned into
stone. Recalling its expanse in my memory, | visualize satellite images where this sludge pond can
be seen as a cleanly-outlined diamond shape, white and with rounded corners. lts surface enthralls
me with biomorphic swirls and fractals. Flowing and thickening liquids have formed these quirky
pattems to make a huge screen that preserves, like the ocean on Solaris, the memories and
images of the past.



White Sea

benoe mope

Mixed media
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56.2354828/43.5809789

2016

MoHTaxHas ceTka, CMELLTHHaS TexHIKa
250 x 300 cm

56.2354828,/43.5809789
2016

Fiberglass mesh, mixed media
250 = 300 cm




«KMAPTHIWKNY»

Tak B HOpOAe H3bIBANW NMPOTMBOT3bI, KOTOPbIE HO MHOTMX NMPOM3BOACTBAX 0BHOBNSNM eXe-
mecsyHo. Hanpumep, ang 33-ro uexa «Kanponaktama», rae pabotan moil nana, exemecsyHo
npuso3unu 150 Hosbix npotusora3os v 300 GunbTpos. Yepes mecdiy UCNONb30BAHKS NPOTUBOTA3bI
YTUIM3MPOBANKCh. Jlo Cux nop B NPOM30HE [J3ePXMHCKO MOXHO HOTH TOPbI CIUCOHHbIX MPOTUBO-
ra308. OpuH U3 3080708 13ePXUHCKA CNELANM3UPOBANCS HA M3OTOBAEHUM CPEACTB XMM3OLLLUTbI
W PerynapHo NoCTaBAS KpyNHble NAPTMX A9 ONACHBIX NPOM3BOACTB. Ha ero Teppuopuy 9 Hawen
rOPbl HEUCNOSIb30BAHHbIX U HOCTUYHO WCTEBLLUX MPOTUBOTG30B.

“monkeys”

This was the nickname for gas masks that at many plants had to be replaced monthly. For example,
caprolactam shop No. 33, where my dad worked, got 150 new masks and 300 filters every month.
The gear had to be disposed of after a month in use. To this day, there are heaps of these gas
masks around Dzerzhinsk. One of the local factories specialized in hazmat equipment and regularly
delivered new batches to hazardous industries. Wandering around its premises, | found piles of
unused and partially decayed gas masks.







3anaxu

TpyaHO NpeACTaBUT BCe 3QMAXM, KOTOPble OKPYXAMM pabouux Xvmudeckux npoussogcrs. Xnop,
ocreH, Xnopuctblit Bofiopos, HeTENPOAYKTbI, GEHON, ALETOH, METUIMETAKPUAQT, CUHMALHAS KUC-
11070, CBPHUCTbIA QHTUAPWUA, BUHUAXNOPUA U MHOTUE LIYTUE XMMUYECKME COBLMHEHUS BCe BPeMS
MPUCYTCTBOBAM B BO3LIYXE B PU3HBIX COYETAHMSX M KOHLEHTpaLMSX. HOrAa Ha 3aBoAax cnydanucs
(BOPMM, W TOPOA OK3bIBANCS 30r030BAHHbIM. MHOrME TOPOXAHE yXe MO 3aMaxy MOMIM TO4HO
ONpefeNuTb, HO KAKOM MPOM3BOACTBE M HOXE B KOKOM Lexe mpou3owna yteyka. Hekoropble
COBMMHEHNS YPE3BbIMATIHO BPEIHbI U OMACHbI.

B Hactosuiee Bpems GOMbLIMHCTBO BPEAHbIX NPOU3BOACTB 3AKPLITO, NOITOMy BO3AYX B [l3epXutcke
(10N HOMHoro ywiute. OnHaKO BONM3M WAGMOHAKOMUTENE! NO-NPEXHEMY MOXHO OLLLTUTb Te 3ana-
XM, KOTOPbIe BOLIXANM PABOTHUKM XVMUYECKMX 30BOTI0B.

4 npeanarato 3puTendm TpU 3aNaXQ U3BECTHBIX LWAGMOOTCTOMHUKOB BOCTOYHOH NPOM3OHBI: «beno-
ro Mops», «'{epHoil Abipbl» 1 LWAGMOB NMPOAM30. Ha NMPONM3HOM NPOM3BOLCTBE OKONO ABOALATH
neT npopaboTana mos PoAcTBeRHULa. OHa KOXAbl AeHb BALIXANG KAHLEPOTEHHbIe NapbI U ymep-
110 0T 3N10KQYECTBEHHOI ONYXOJIH.

odors

One can hardly imagine all the odors pervading the working environments at chemical plants.
Chlorine, phosgene, hydrogen chloride, petrochemicals, phenol, acetone, methyl metacrylate,
hydrogen cyanide, sulfur dioxide, vinyl chloride and numerous other compounds were in the air
in various concentrations and mixes at all times. Sometimes there were emergencies, and the
ity was enveloped in fumes. Many locals were able to identify the origin of the emergency
down to the factory or even one of its buildings by the odor alone. Some compounds were highly
harmful and dangerous.

Most of the hazardous industries have been shut down, and the air in Dzerzhinsk has become
much clearer. However, one can still get a sense of these odors, which chem factory workers
breathed, by going to remaining sludge collectors.

The audience can experience three smells from the notorious sludge settlement ponds of the easter
industrial estate in Dzerzhinsk: the “white sea”, the “black hole”, and pyrolysis sludge. A relative
of mine worked at a pyrolysis plant for around two decades. She was exposed to carcinogenic
fumes daily and died to a malignant tumor.






MYTQHT

B 0KpecTHoCTX NPOM30HBI BLIDOCO OTPOMHOE KONIMYECTBO CTUXWiiHbIX cBanok. Cioga BbibpachI-
BAKOT BCE: OT ObITOBOTO MyCOPQ W PA3PYLUEHHbIX CTEH eX0B 40 OPAKOBAHHbIX NAPTHiA PA3NMYHbIX
NPOM3BOJCTB M TOKCHYHbIX BELLECTB PA3HO0 KAACCa onacHocTu. Monwrox GbiToBbIX 0TX0A0B, pac-
NOMOXEHHbIA HEMOZANEKY, HECKOMbKO IET KK 3AKPbIT. Tenepb MycopoBo3bl MPOCTO 30BANMBAKT
necyaHble Kapbepbl. B TaKUX MecTax HeusbEXHO BO3HUKGIOT HOBbIE, HEU3y4EHHbIE (OPMbI XU3HM.
OuH U3 IKCMOHATOB — MYTAHT, KOTOPOMY elLie HET MMeHM. Ha BbICTABKE OH MOMELLIEH B WAaM
«benoro mops» — CBOI0 NPUBBIYHYIO Cpezly 06UTaHMS.

mutant

A lot of improvised waste dumps have emerged around the industrial estate. Everything gets
disposed of there: from household waste and collapsed factory walls to defective product batches
and toxicants of varying hazard. A nearby landfill was dlosed a couple of years ago. Garbage
trucks are now dumped into open-pit sand mines. These places inevitably breed new forms of life
unknown to science. One of the exhibits is a mutant yet to be classified. It is displayed in sludge
from the “white sea”—its natural habitat.

Myrant Mutant
2017 2017
HaitnenHbiii ofbexr Found object

50 > 50 > 50 e 50 x 50 x 50 cm




PROMZONA MPOMI3OHA

traces cnepbl



NAMATHUKM BECX039/CTBEHHOCTH

MepenucTbiBas 30B0ACKUE 3eTbl, § 06HAPYXUA, YTO MX PUTOPUKA W MOBECTKA [IHS 3HOYUTESBHO
u3menunuch o1 Hayana 1960-x k 1970-m. Ecnu 0Bo3HauuTb 310 M3meHeHMe B [JBYX CNOBX,
TO HO CMEHY YCTOHOBKM «TOK JOMXHO ObiTb», NPUILING KOHCTATAUMS «TOK eCTb». B 3aBopckoit Ma-
N0TUPaXKe «3a J06NECTHbIA TPyd» NosBUAach HOBaS pybpuka «JIUCTOK HAPOAHOTO KOHTOMSY,
B KOTOPOiA B NIOPSIKE COMOKPUTHKY NYBAMKOBANMUCH CHUMKY, Pa3067104aBLIME DECXO3S7CTBEHHOCTD:
OpowseHHag Tapa, 30/bIMIEHMe, LeXa B aBapuiiHom cocTosHuM... OHa M3 cTaTeid 3Toi pyBpukm
MpOHMYHO Ha3biBanac «[lamathuku BecxossitcrBeHHOCTHY. JIUCTOS MOAWMBKY [A36T OT CAMbIX
CTAPbIX HOMEPOB K MOCNGAHMM, 9 OOHAPYXUN HOPACTOHUE SHTPONMM, KOTOPOS B KOHLE KOHLOB
nobeauna. B 31oii nepcnekTvse «NamsTHUKY BECX039ACTBEHHOCTY BbIFISAST HE KOK COMOKPUTUKA,
0 KOK MPOPOYECTBO. ITM CHUMKU NOPU3WUTESNIBHO HANOMUHAIOT TO, YTO MOXHO YBMAETb Ha 3a6po-
LUEHHbIX 30BOZAX CETOAHS.

monuments of mismanagement

Exploring factory newspapers, | saw a major shift in the prevailing narrative and agenda occurring
from the early 1960s on to the 1970s. To try and give it a brief expression, the proposition
“this should be so” gave way to a statement of fact “this is so.” A small-circulation factory
paper For Honorable Labor ran a new rubric titled “Popular Compliance Bulletin.” It printed
self-criticizing pictures, calling out instances of mismanagement: abandoned vessels, plant air
pollution, production buildings in crifical condition... One article in this series was ironically called
“Monuments of Mismanagement.” Going through newspaper binders chronologically, | was seeing
increasing entropy that was to prevail in the end. With this foreknowledge, the “monuments
of mismanagement” look more like a prophesy than just a spin on self-criticism. The images
are strikingly similar to what you might see at abandoned plants today.



Obuee doro Group Photo

Meitzax ¢ Gokamu Landscape with Barrels 2017 2017
2016 2016 Xoncr, akpun Acrylic on canvas
Xoncr, akpun Acrylic on canvas 50 x 60 cm 50 x 60 cm

180 x 260 180 x 260 cm Mpenoctasneno ranepeedi «Buktopus» (Camapa) Courtesy of Gallery Victoria, Samara
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nepexon

(pemw apxvBHbIX dOTOrpadUil ecTb AOBOMbHO MHOTO CHUMKOB C HATMSIHOM aruTauweid. JlosyHru,
HOPUCOBAHHbIE 3UBOACKUMM XYBOXHUKOMU-ODOPMUTENSMM, OblM NPUIBAHbI MOTUBUPOBATH TPYAS-
LuwXcs, Hanpumep, BocToitHo BCTpeTUTb 04epentoit cve3n KICC unu yBenuyuts Hopmbl npowsson -
(T80. Ha 0ZHOM M3 TAKUX CHUMKOB S Y3HOJ NEPEXOL, OCTATKM KOTOPOTO COXpaHUAMCh U ceftdac. Ho,
K COXQNEHMH0, MEPEiTY N0 HEMy YXE HUKYAQ HE MONYYMTCS. ITOT NEPEXOJ COBMMHSN MIBA LEXa,
OMH U3 KOTOPbIX MOSHOCTbIO Pa3pYLLIEH.

passage

There are a lot of visual propaganda shots in the archives. Slogans painted by factory graphic
designers were meant to motivate the workers to, say, honorably welcome another Congress of the
Communist Party or increase output quotas. In one of these photographs | recognized a passage,
the remains of which survive today. But, sadly, this passage will not take you anywhere. It used
to connect two factory buildings, and one has been razed to the ground.

[Tepexon

2016

Xoncr, akpun
100 = 150 cm

Pyubl. Mepexon
2017

Xoncr, macno

100 x 150 cm
YactHas konnekuus

Passage

2016

Acrylic on canvas
100 x 150 cm

Ruins. Passage
2017

0il on canvas
100 x 150 cm
Private collection
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Jlozyr

2017

Xoncr, akpun
150 x 200 cm

Slogan

2017

Acrylic on canvas
150 x 200 cm

Jlemorctpauns
2016

Xoncr, akpun
100 = 150 tm

Demonstration
2016

Acrylic on canvas
100 x 150 cm
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eanHornacHo

B 30BojckuX ra3eTax 9 HaLuen J0BOMbHO MHOTO OTYETOB 0 NPOBEAEHHBIX MUTUHTOX W 30CEAAHNAX,
MOCBYLLIEHHbIX MOAAEPXKE TEX WM UHbIX PELUEHUA NapTUM U NPaBUTENbCTBA. I peLuerund, Kak
Npasuio, NPUHAMANNCL TPYAO0BbIMI KOJITEKTUBAMMU «ENHOIACHOY.

unanimously

Factory newspapers contain a lot of reports on rallies and meetings to support the course taken
by the party and the government. As a rule, the workers voted in favor of those decisions
“unanimously.”

Enurornacro
2018

Xoncr, macno
60 x 80 cm

Unanimously
2018

0il on canvas
60 x 80 cm



acenanme
2016

Xoncr, macno
100 % 160 tm

Meeting

2016

0il on canvas
100 = 160 cm
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12.02.1960

12 despang 1960 roga u3-30 yTedku ra3a B 6 uexe 3a8ona «Kanponakram» npousoLwen B3pbis.
(MnbHeiiLas yAapHAS BOSIHO BbIOWNG PaMbI ¥ CTEKNA B OKPYXQIOLIMX NOCENKOX U AOXE Ha Tep-
putopum Topbkosckoro asTosasoaa, B 10 kunometpax ot uexa. Morubna Bes cmena, 24 venosexa.

Morubuimx XopoHWAM B PO3HBIX HACTSX KNGZOMLLT, YT06bI NPENOTBPATUT MACCOBbIE CKOMIEHHS
nioneit. Tepputoputo KNAAOMLLG HA BPEMS MOXOPOH OLEMANM PabOTHUKM Cneucnyx6 u nyckanm

TOJTbKO POACTBEHHWKOB norubuwmx. buinm NOANUCAHbI MHOTOYUCIEHHBIE JIOKYMEHTbI «0 Hepasra-
LIEHUM». HeCMOTpﬂ HO TO HTO BCE CJTbILLIAAW WK BUAENTN 3TOT B3pbIB, (MU Toro BPEMEHU npeanoy-

11U POMOANYATb 06 MHUMAEHTE. | BHUMATENbHO NEpecMoTpen Bce 30BOACKME U TOPOACKUE M3ATHMS
raset 30 ¢espans 1960 roga — B HUX He Bbino Hu N10BA 0 Npousowenwed Tpareau. Ho cpeam
oTorpaduit U3 3aBOACKOr0 APXMBA COXPAHUNCS CHUMOK, CAENGHHbIA C BEpTONETa. Ha Hem MoXHO
PO3MMS/eTh YepHble PyWHbI PO3PYLIEHHOTO B3PbIBOM LeXT. | MPeBPATMR CHUMOK B «TO3ETHYIO»
(hotorpaduio, KOTOPYI0 HOMMCAN HA OTPOMHOM XOACTE, 4T0BbI BOCTOMHUTD MPoben B UCTOPUYECKOil
namsv.

february 12, 1960

On Feb 12, 1960, there was an explosion in Bldg. 6 of the Caprolactam Plant caused by a gas leak.
A powerful blast wave shattered the glazing and window sashes in surrounding villages and even
at the Gorky Automotive Plant ten kilometers away. All 24 workers on the shift died. The casualties
were buried in different sections of the cemetery to prevent large crowds. Secret service set up
a perimeter around the cemetery for the time of the burials and only the affected families were
let in. A great deal of non-disclosure paperwork was signed. Although everybody heard and sow
the explosion, the media chose not to cover it at the time. | carefully poured over all local and
factory publications dated February 1960—not a single word about the tragedy. But there was
a helicopter photo in a plant archive. You can make out black ruins of a building torn down by
the blast. | converted it into a “newspaper” photo and painted it on a large canvas to fill this gap
in the historical memory.

12.02.1960 12.02.1960
2017 2017
Xonct, akpun Acrylic on canvas

180 x 260 m 180 x 260 cm
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Ha kaxzom Gonee-meHee KpynHoM COBETCKOM NpeanpusTuu 0093atenbHo Gbinu kabunetsi pax-
naHckoi 060potbi (T0), B KOTOPbIX NPOXOAIM COOTBETCTBYIOLLME 3AHATUS M MPOCMOTPbI AMAGUb-
MOB. Ha 0HOM M3 J36PXUHCKUX 30BOAOB 9 HALEN HECKONbKO TAKUX MneHoK. WX 3HayuTenbHag
4actb Bbina nocesLigHa Tomy, KoK Becti ceBs Bo Bpems xumuueckoit ataku. Mocne 1945 roga
OXUAAHME W CTPOX BOiAHbI b IY6OKO B NOACO3HAHMM KOXIOMO 4eNi0BEKA NOCNEBOEHHOTO NOKO-
nenus. Tlod HekoTOPbIMU M3 LIEXOB 0 CUX MOP COXPAHUIMCH Bonblumne HomboybexuLa.

OnuH M3 MomX feayliek pabotan WHCTPYKTOPOM, OH PErynspHO MPOBOAWI ydeHWs, HQ KOTOPbIX
paboyMm HyXHo Bbino NOAroTOBMTH (Boe PaboYee MECTo, HafeTb MPOTMBOTA3 U CNYCTUTbCS B OOM-
BoyOexute.

Ho 3anarua 0 Gbin HYXHbl HE TOJIbKO, U MOXET 6bITb, HE CTOJIbKO Ang TOro, 4700bI CYMETb
YKPbITHCA OT HANaAeHud arpeccopa. Peaanym 0MacHoOCTb NPEACTaBNANN U COMU XUMUYECKUe npo-
U3BOACTBA, HO KOTOPLIX 4ACTO CNY4QNUCb GBAPUM W BHELUTATHbIE CUTYALMK. H(]BbIKVI, npmo6peTeH-
Hbl€ HO TAKWX 3AHATUAX, Oblau nonesHbl Ang Toro, 4T06bI COXPAHMUTH 3[10p0OBbE W XMU3Hb.

D

Each mid- and large-sized industrial enterprise in the Soviet Union was mandated to have a Civil
Defense Office (CD) to deliver trainings and show instructional filmstrips. | found a few of these
films at one of the local plants. Most cover emergency procedures in case of a chemical attack.
After 1945, anticipation and fear of war were deeply engrained in the post-war subconscious
of the new generation. There are still large bomb shelters below some production buildings.

One of my grandfathers was a (D instructor and regularly organized drills where workers were
required to prep their workplace, put on a gas mask and go down into the nearest shelter.

The (D training was not only and maybe even not so much about protecting yourself from
an enemy strike. The real danger came from the chemical plants themselves with their frequent
incidents and emergencies. The civil defense skills were very useful in preserving your health
and life.

Yoexue Shelter
2018 2018
Xonct, macno 0il on canvas

100 x 150 cm 100 = 150 cm






unpuT

BbicokoTokcuyHoe BoeBoe 0TPBASIOLLLEE BELIECTBO KOXHO-HADLIBHOO AGHCTBUS MPOM3BOAUNOCH
Ha 3aBoax [3epxutcka ¢ 1939 no 1959 rog. Mpoussoactao bbino 3akoHcepsuposaHo, a 8 1990-e
rofbl NOMHOCTbO NMKBUTMPOBAHO. [poAyKUMS, KOTOPAS MPOM3BOAMMACH AECSTKAMM ThicSY TOHH
B TOJL, TUK HUKOTAG W He Obina Mcnonb3oBaa. bonbiue Bcex oT Hee mocTpamanu camu paboume.

«TexHonorus Bbina NPUMMTUBHOM, 663 COBPEMEHHDIX TEXHUYECKUX CPEACTB 3awwThi. ATmocdepa
14exa ObiNa HOCHILLEHT UNPUTHBIMMU NOPAMM, YOCTbIE NPOMUBLI YOUPANUCH APEBECHBIMM OMMAKAMM,
0 30TeM NON JeTa3MpoBANM XMOPHOT M3BECTbl0. Hu MpoTuBOra3, Hu pesuHoBble KOMOMHE3OHbI,
HU COMOTM W MEPYATKM HE CNOCOMW OT KOXHbIX MOPEXKEHWH, OCTPbIX OTPABAEHWA M3 W [bl-
XaTenbHbIX nyTedd. Mo3Tomy KOXZad (meHa umena ABoiHoW coctas. Opwu pabotanu, a apyrue
NEYUIMCh. [...] BbimMpaHue NoCTPOZBLLUX B 3TOM LEXe HAYANOCH YXe NOCE BOFiHbI, B OCHOBHOM
8 50-¢, 60-¢ u 70-¢ rogsl (B 30BMCMOCTH OT rMy6UHLI OTpaBREHMS U 06DA3A Xu3HH). YMupany
0T CEpEYHO- NerOYHO/ HEZOCTATOYHOCTH, KOTOPAS MEMNEHHO, HO Heu3beXHo mporpeccuposang.
W He nosaaBaNaCh HUKAKOMY NIEYEHMIO.

W3 ksmrm W. b. Kotnapa. «B ropoge Gonbiuioi xumuw. Bocnomunanus» (Mocksa, 2001)

mustard gas

This highly-toxic blister agent was manufactured in Dzerzhinsk from 1939 to 1959. The production
facilities were deactivated and then, in the 1990s, fully dismantled. Its output, dozens of tons per
year, was never used. Those who sutfered the most harm were the plant workers.

“The production process was primitive and lacked modem protective measures. The shop air was
saturated with mustard gas vapors. Frequent spills were covered up with sowdust to be later
decontaminated with bleach powder. Neither o gas mask, or rubberized overalls, or boots and
gloves could prevent skin damage, acute eye or respiratory poisonings. Each shift had a double
crew. One crew fo do the work while the other was being treated. [...] Massive worker deaths
began after the war, mostly in the 1950s, 60s and 70s, depending on exposure and lifestyle.
The cause of death was cardiopulmonary failure, slowly but inevitably progressing. The condition
was unireatable.”

From /n the Gty of Big Chemistry. A Memoire by 1. B. Kotlyar (Moscow, 2001)

Unpur Mustard Gas
2018 2018
Xonct, macno 0il on canvas

100 x 150 cm 100 = 150 cm






PROMZONA MPOMI3OHA

ruins DYUHbI



HENOCTOSHCTBO namaTu. o «pyunax» Masna 0TgenbHoBa

MoHymenTanbHas kapTuHa: Hebo B 6neHo-cepbix ToHax, nogobHo benomy kyby ranepew, Hanon-
HSET 30CTbIBLUMM BO3MYXOM MPOCTPAHCTBO XONCTA. HETPOHYTbIA CHEr, CNIOBHO HO NOAMYME, HeceT
Ha cebe «acTeTUdeckuii 00beKT» — MOKUHYTOE 3ACHME 3QBOACKOTO LIEXA, Ybi HAMONIOBUHY PyX-
HYBLUME CTEHbI 3MSKOT M3HOHKOW OTXMBLUErO 0cToBa. [lepen Hamu nanpwadr w3 cepuw Masna
OtnenbHosa «PyuHbi», yactu Gonbioro npoekta «benoe mope. YepHas Abipa», no3songiotiiero
NPOCNEAMTH TEHE3UC 3HAMEHMTbIX MHAYCTPUANIbHO-YPOTHUCTHYECKUX CIOXETOB XYLOXHMUKA.

lopon [I3epXuHck — «BHyTpeHHss pomuia» OTenbHOBa, CKBO3JLLLAS y3HABAEMOi aypoil yepe3
BCE €70 CIOXETbI. 30BObI-TUTQHTbI XMMUYECKOT NPOMbILLIEHHOCTM NPEBPATUAUCh B PyWHBI, @ pabo-
4iii MOCENIOK, B KOTOPOM Xunu npegkit [1aBna, NOYTM He OCTOBUN O cebe MATEPUANbHBIX CTIEA0B.
[Lng Topona w, Wupe, TOCYAAPCTBA B LENIOM YOCTHAS CEMETiHOS UCTOPHS XYZOXHUKO PU3BEpTHIBAET-
(9 B MeTachopy yTpayenHoro Bpemetn. CoBeTCKUii Mud, onpesimedeHHbIii B beToHe U MeTanne, Kpo-
WKTCS M JeTPOAMPYET BCEA 30 (BOUM MTEPUAMbHBIM HOCTENIEM HE B PE3ybTaTe KATaKMU3MOB,
0 6narogaps BHYTPeHHed SHTPONMM, AGMOHCTPUPYS YTOCOHUE WHAYCTPUASBHO 3MOXM, BpEMEHU
«b07bLUMX [IEN» M <BENUKMX> WACONOTHiA. PyMHO CYLLECTBYET KAK PEUKT NPOLLAOTO B HACTOSLLEM,
BCEIA0 HEYMECTHBIA U OTTOT0 NPUTATQTENbHbIM. 3T0 OCTOHOBKA, «OCTPOB MPOLLNOTO, BbIPBAHHbIT
M3 NIOTOKA BPEMEHU M NPEBPALLEHHBII B METODOPY OCTOBMEHHOCTU B LiENIOM.

Knioyesoe cnoso mupa pyun — 3a68enue. o octaerca ot peanstoctu, Peansoro? Kak 30-
NeyaTneTb HEYMONMMOE YCKONb3HHE, MCYE3HOBEHME MATEPUANbHBIX CBULETENbCTB XU3HU? ITH
BONPOCs! Ang aBTopa «Pyu» npobnembl U TpaBMATMYHbI. Ho 370 Xe TPABMA CTAHOBUTCS MCTOKOM
BCEr0 ero TBOPYeCTBA. HacTosiuee nepexwBaeTcd XyMOXHMKOM KOK YTPQTA: PeasibHOCTb Cylie-
cTByer, ucye3as. 06pa3, KOHCTPYKT TeyLLero MOMEHTA ANS Hero BCeraa SBAgeT coboii pesynbrar
YMO3pUTENbHOT CBOpKU U3 00MOMKOB NpOLLINOT0. PyuHMPOBAHHAS MPEAMETHOCTb ellle <3MECh», B
HOCTOSILLEM, ¥ MU 3TOM OJHOBPEMEHHO YXE «HE 376Cb», ee BPems YLLINO. XyMOXECTBEHHbIA Mip
OTenbHOBA COCTOMT M3 PA3PEXEHHOM MATEPUM, B Ybeil CTPYKTYpe NyCTOTA PO3PbIBOB KOXETCH
Bonee BELLECTBEHHOM, YeM «y3NI0BbIE TOYKM». MUHUMANUCTUYHBIE W MOYTM NULLIEHHblE AeTaned,
00bembl 3n6Cb NPEBPALLLAIOTCS B MIOCKOCTb M, NPU BCEH CHOXETHOM KOHKPETUKE, BU3YAbHO UMEI0T
Bonblue (XOACTBA ¢ bECNPEMETHbIM MCKYCCTBOM, NOZAMEHSIOLLIM NPOCTPAHCTBO 0BLMMU CXeMaMM
MPOCTPAHCTBEHHOCTH KOK TAKOBOIA.

B nonbiTkax 3aneyaTneTh B XMBOMMCHOM MaTEPUANe GEHOMEH Pa3pbIBA MEXAY BELLbIO, HEKOTAG
(YLLECTBOBABLLET, ¥ ee HbiHe co3epuaembim cnegom, OTAenbHOB Hacnausaer mogobus v cosna-
eT 06pasbl 00pa3os. bomblumMHcTBO pabot «PyuH» BHIMSTIT HAMMCAHHBIMIA C MCNONb30BAHMEM
hotorpaduii, @ oTaenbHbIA 610K HaNpMylo NOCBSLLLEH (OTOICTETUKE — PSA KPYMHBIX NONOTEH,
BOCMPOM3BOAGLLMX NIM60 MMUTMpYIoLLMX $OTO U3 CTaPbIX Ta3eT. PeanibHOCTb NPeacTaeT Kak ee cob-
CTBEHHbIV ClIef, 30QUKCUPOBAHHbIA B $OTO, 30TEM OTNEYATAHHbIA B TA3ETHOR BEPCTKE M, HOKOHEL,
BOCCO3AQHHbIA CPeACTBAMYU XuBonuck. PenpeseHTauus «Bo3BOAMTCS B KyD», UX LeMb MHOXUTCA.
[IMcTaHumMS MeXay «Xu3Hblo» ¥ HabMKomaTenem CTaHoBMTCS Bce bonee mpoTaxeHHoid. «[epco-
HOXM MoWX paboT — He cybbeKTbI MCTOpUM, O 0BBEKTbI, CO3ABAEMbIE €l0», — TOBOPUT OBTOP
«Pynt». B €ro mupe MpUHLMIMANBHO HET MECTA YeNOBEKY, NPUCYTCTBIE KOTOPOTO BOMOXHO HLLIb
4epe3 OTCHINKY K penpeseHTMpoBaHHOM penpe3entauuu. 0BpasHOCTb CTOPbIX raser, no cym, Tak
Xe pyuHuposaHa. lepcoraxu 3nech 00e3nuyenbl, 0006UIEHbI 10 WAGONOTMYECKMX BU3YAMbHBIX
LUTAMNOB. XyMOXHUK UMUTUPYET HeyeTkue CNIebl TANOTPadCKoii Kpack Ha noxentesLued bymare
W NPOPHCOBLIBAET KX[yl0 To4Ky pactpa. Ero «nopTpetsi» MulyT 4Yenosexa He B PacTpoBbIX To4-
KOX, 0 FAe-TO B NyCTOTE MeXAy HUMU. YenoBeK 0CTaeTCs MWL KOK MPU3PAK, OT3BYK, 3X0 AGBHO
OT3BY4UBLUETO rONI0CA.

Ourypa Otcytcraylowero — maBHbli repoii cepun. Jlawawadtel OTaenbHoBa cywiectaytot
«camu no cebex, KK MPeAMET, KOra Ha Hero HukTo He cmoTput. Kak o Bbirmsaut? Kok nucan
BaeneHckuii, a «sbirnggut> u o? llepedpasupys puTopuyeckuii BONPOC NOCTCTPYKTYPAM3MA KKTO
rOBOPUT?», XYLOXHUK HENpepbiBHO cnpawwvBaert: kto suput? OTcyTCTBME YeNOBEKA 386Ch UrpaeT
Pofb KNto4eBoro muHyc-npuema. Qaktuieckw, o Hapensetcs rvnepnpucytcreuem. CyBbexTHocTb
370/ QUrypbl He-MPUCYTCTBUS KOMMEKTUBHA, TOYHEE, HOAbIHAMBUZYNbHA. TaK, BO3MOXHO,
KyNbMUHOUMER NojoBHoro BeccybbeKTHOTO B3MSKA CTAHOBUTCS KOPTUHG, MMMTUDYHOLLOS KOPTbI
Google. B3mag, nuwenHbiit cyGbexTa Mo onpegenenio, Npu TOM NPUHOANEXMT «BCEM» KK
BbICLLAS GOPMO «06BEKTUBHOCTUY. B 3TOM CMblCe Bes Cepus BLICTYNOET NOMBITKO/ HEKOEro ClenKka
KONNEKTUBHOTO 3peHMs.

(MMBOMMYEH MOTMB LLIIAMA, BbIHECBHHbIA B HO3BAHMe BCero npoekTa («benoe mope» u «HepHas
[bIP0» — HA3BOHMS KPYMHbIX Wwiamootcroiitukos). Gaktuyecku npeactasngs coboit ocamok, bec-
(OpMeHHbII MATePUAbHbIA OCTATOK COOBITUI M NPOCTPAHCTB, LUNAM CTAHOBUTCS METadOpOH «He-
PCTBOPUMOTO OCTATKA NAMSTUY, KOTOPbIFi COAEPXUT B Cebe yLieALiee peanbHoe, NofiobHo namsTu
4e/l0BEKa, U3MEHYMBOM U U3BMPATENbHOM, NpoLeALIed Yepes GUALTPbI ONbITa.



Y10 xe octaetca ot peanbHoc? OTBET XyOXHMKA MPOCT — OCTAETCA XMBOMMCh. XuBONMCHBIiA
Mmeauym Lenet ang OTaenbHOBA npexie BCero (Boei (nocoBHOCTbIO ObiTb «CNENKOMY, XPAHSLLMM
YTPOYEHHbIE NNACTbI OMbITQ, BHOBb BOCCO3AAHHBIE B MaTepuane. «(ama CTATMYHOCTb XUBONUCH —
He YTO MHOE, KOK 30CTbIBLLAS ANMTENbHOCTbY, FOBOPUT XYLOXHHK. XUBOMUCb 30 CYET HACTOEHMT
W HOKOMJIGHHOTO B Ce0e BDEMEHU MOZENMDYET MEANeHHbI B3MSh, KOK M OPXMTEKTYpd, AOXe
B opme ee 0CTaHKOB. Tak HEMoCTOSHHAS NaMFTb MPOKOAXAET XMTb B XMBOMUCHOM Tefe, NOAMe-

HetoLLiem paboTy 3a6BeHus BedHbIM NepexuBaHuem 06pasa Kak yTparbl.
KoncTanTnn 30I.|,9I'IVIH

TeKcT Hanuean cneuuansho K sbicaske «Pyubi» (ranepes «Bukropus» (Camapa), 24.08.2017-17.09.17)

instability of memory. on ruins by Pavel Otdelnov
by Konstantin Zatsepin

A monumental painting: a bleak gray sky, like the white cube of the gallery, fills the space
of the canvas with frozen air. Pristine snow, as if on a podium, bears an “esthetic object” —
an abandoned factory building with its half-collapsed walls gaping with the insides of a frame
well past its design service life. This is a landscape from the Ruins series by Pavel Otdelnov,
part of a larger project called White Sea. Black Hole, which gives us insight into the beginnings
of his famed urban-industrial narratives.

Otdelnov’s hometown, Dzerzhinsk, throughlines all his stories with a distinct aura. Ginormous
chemical enterprises have turned to ruin, and the workers camp where past generations
of his family lived has left almost no tangible trace. The private history of a family unfolds
as a metaphor of lost time for the city and, in a wider sense, for the country at large.
The Soviet myth, given material manifestation in steel and concrete, is crumbling and
degrading together with its tangible representation, not due to a series of disasters but due
to intrinsic entropy—showcasing a demise of an industrial era, a time of “big doings” and
“grand” ideologies. Ruins exist as a relic of the past in the present, always out of place
and thus appealing. It is a stop, an island of the past, ripped out of the flow of time and
transformed as a general metaphor for abandonment.

The operative word in the realm of ruins is oblivion. What is there remaining of reality,
anything Real? How do you capture the unyielding expiry, disappearance of material
artifacts of life? These questions are relevant and traumatic for the artist. Yet, this very
trauma is the starting point for his entire body of artwork. The present is experienced
by Otdelnov as loss: reality exists through disappearing. For him, an image, as a construct
of the actual moment, is always a product of abstract compilation of the shattered past.
Ruined objectness is still “here,” in the present, and yet already “not here,” since
its time is gone. The artistic world of Otdelnov is comprised of disperse matter where
structural void of the gaps seems more tangible than the “nodes.” Dimensionality in his
work, minimalistic and virtually devoid of detail, becomes flat; even with all its narrative
specificity, it is more like abstract art visually where space is represented through
generalized schematizations of dimensionality.



Trying to commit to painting the phenomenon of this disconnect between an object that once
was and its trace as it currently is, Otdelnov creates layers of similarity and images of images.
Most works in Ruins appear to be painted from photographs; there is a dedicated set on the
aesthetics of photography: a number of large canvases that reproduce or imitate old newspaper
photos. Reality is manifested as its own trace recorded in a photo, printed on a newspaper
page and, finally, recreated in painting. Representation is “raised to the power of three,”
its sequence multiplied. The distance between “life” and the observer increases in length.
“The characters in my work are not agents of history but objects created by it,” the author
comments. There is absolutely no place for humans in Otdelnov’s world where people can exist
only through reference to a represented representation. The imagery of old newspapers is,
in fact, just as ruined. Characters are depersonalized, generalized down to hollow ideological
clichés. The artist imitates the blurry traces of print ink on paper yellowed with age and
meticulously paints each dot in the raster matrix. His “portraits” uncover man in between
the dots. People are reduced to ghosts, echoes, undertones of a voice long gone.

The main character in the series is the figure of the Absent. Otdelnov’s landscapes exist
“on their own,” as an object even when no one is looking. How does the Absent look like?
As Vwedensky wrote, does he actually “look like” anything? With a new angle on the rhetorical
question of “who’s speaking?” posed by the poststructuralism, the artist continuously asks,
“who is seeing?” The lack of human presence plays a role of the crucial negative technique.
It is imbued with hyperpresence basically. The agency of this non-present figure is collective
in nature, or rather—meta-individual. The culmination of this subjectless view is the painting
that imitates Google maps. This perspective, however, which has no subject by definition, also
belongs to “everybody” as the ultimate form of “objectivity.” In this sense, the entire series
is an attempt at capturing a snapshot of the collective perspective.

There is symbolic meaning too in the motif of sludge that gave the fitle to the project
(the “white sea” and the “black hole”are two large sludge settlement ponds). This residue,
a formless and tangible remainder of the events and spaces, sludge serves as a metaphor
for the “insoluble memory residue” which contains the past realities, changeable and selective
just like human memory filtered by experience.

What is there remaining of reality then? The artist's answer is simple—what remains
is painting. This medium is important for Otdelnov, first and foremost, due to its capability

to be a “snapshot,” preserving the lost layers of experience reinstated in tangible materials.
“The static nature of painting is none other than the statically captured duration itself,” he says.
The layered and accumulated time in painting simulates a slowly paced gaze —like with
architecture, even it what's left are mere remains. Unstable memory, thus, lives on, embodied
in painting which substitutes the workings of oblivion with an eternal experience of image
as loss.

The text was written for the exhibition Ruins (Gallery Victoria (Samara), August 24—September 17, 2017)
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2015
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150 x 200 m
YactHag Kosnexuus

Ruins #1

2015

0il on canvas
150 x 200 cm
Private collection
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Xonct, macno
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Ruins #2
2015

0il on canvas
100 = 160 cm

Pyutbi. ®acan
2018

Xonct, macno
100 % 150 cm
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2018
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[peAOCTBNEHO TBOPYECKMM MHAYCTPHObHbIM
knacrepom «Okrasa» (Tyna)

Ruins. Facade
2018

0il on canvas
100 x 150 cm

Ruins. Building 538

2018

0il on canvas

150 x 200 cm

Courtesy of Oktava Creative Industrial Cluster,
Tula
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Pywrbi. Ammmak
2017

Xonct, macno

150 x 200 m
YactHag Kosneuus

Ruins. Ammonia
2017

0il on canvas
150 x 200 cm
Private collection

Pyunbi. Tazromsaep
2018

Xonct, macno

150 x 200 cm

Ruins. Gas Holder
2018

0il on canvas
150 = 200 cm



uex repbuunnos herbicide plant

Mocne BOWHbI 30BOAbI CTANM  BbINYCKATb MPOAYKUMIO B mupHbix uensx. Hanpumep, After the war, the factories were repurposed to put out civilian goods. For example, herbicides to
repouumIbl — 09 YHUYTOXEHHUS POCTUTENbHOCTA BIOMb XENE3HbIX JOPOT, LIOCCE W MMHHIA 3eK- eliminate plants alongside railroads, highways or power transmission lines. A huge plant building
Tponepenay. Orpombiii Lex ¢ Haanucslo Ha acage «Cnasa Tpyay u Hayke» — uex repouLMaos. with “In Glorious Name of Labor and Science” on the facade produced herbicides. It opened in
On otkpbincg B camom Hayane 1970-x. Moero nany, Toraa WKOABHUKA, MPUBO3NAM B 3TOT Liex the very early 1970s. My dad, a school student then, was brought there with other schoolchildren
BMECTE C 8ro OIHOKNICCHUKAMM Ha yOOpKy MOCTe CTPOMTENBCTBA. BOT yXe BTOpOiA AecsToK NieT Liex to help clean up after construction. The building has been abandoned for two decades now, and
CToMT GpoLLIeHHbIA, 0 HO ero Kpbile, ByaTo B OTMECTKY 30 MCTpeBneHUe pacTUTENbHOCTH, 3eneHeloT there are—as if to spite ifs original purpose —birch trees growing on its roof.

fepesbl.
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Pymnsl. Cnasa Tpymy Ruins. Glory fo Labor
2016 2016

Xoncr, macno 0il on canvas

180 x 260 cm 180 x 260 cm

Yactrag konnekuns Private collection
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Pyunbr #4
2016

Xonct, macno
180 x 260 cm

Ruins #4
2016

0il on canvas
180 = 260 cm
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Interior. Obstruction

Pyubl. Konctpykums
2016

Xonct, macno

60 x 80 cm

Pyutbl. Lex
2016

Xonct, macno
150 % 200 cm

Ruins. Structure
2016

0il on canvas
60 x 80 cm

Ruins. Shop Building
2016

0il on canvas

150 x 200 cm






Wnrepsep #5
2016

Xonct, macno
60 x 80 cm

Interior #5
2016

0il on canvas
60 x 80 cm

Nntepbep #6
2016

Xonct, macno
60 x 80 m

YacTHag konnekums

Interior #6
2016

0il on canvas
60 x 80 cm
Private collection
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Pyunbi #3
2016

Xonct, macno
100 % 160 tm

Ruins #3
2016

0il on canvas
100 = 160 cm



Pyurbi #9
2016

Xonct, macno
100 % 150 cm

Ruins #9
2016

0il on canvas
100 = 150 cm

Pyun #10

2016

Xonct, macno

100 x 150 tm

penocTaBAgHO TBOPYECKMM UHAYCTPUTbHbIM
knacrepom «Okrasa» (Tyna)

Ruins #10

2016

0il on canvas

100 = 150 ¢m

Courtesy of Oktava Creative Industrial Cluster,
Tula



Pyursi. Uex oprerekna

2016

Xonct, macno

100 % 150 cm

penoctasneno ranepeeit «Buktopus» (Camapa)

Ruins. Plexiglas Building

2016

0il on canvas

100 x 150 cm

Courtesy of Gallery Victoria, Samara



Pyurbi #6
2016

Xonct, macno
100 % 150 cm

Ruins #6
2016

0il on canvas
100 = 150 cm

Pyunr #7

2016

Xoncr, macno

100 % 150 cm
YactHas Konnekuns

Ruins #7

2016

0il on canvas

100 % 150 cm
YactHas konnekuus



Wuepsep #10
2016

Xonct, macno
100 % 150 cm

Interior #10
2016

0il on canvas
100 % 150 cm

Pywtbi. Tynsr
2017

Xonct, macno
60 x 80 cm

Ruins. Control Panel
2017

0il on canvas

60 x 80 cm



DAl

OAl — omHo U3 cambix 3HaMeHUTbIX npou3soacTs [l3epxurcka, abbpesuarypa o3xayaer
«(EHON-OUETOH [3ePXUHCKUit». [Ipou3BOACTBO 6bINO CMPOGKTUPOBHO MO YEPTEXAM YyeHoro-
xumnka Pynonbda Yapuca. Yaeniit 66in penpeccuposar B 1938 rogy u, Haxomsch B 3aKNH04eHMH,
M300pen TaK HO3bIBEMbIA KyMOMbHbIA (Moco6 monydenns deHona u auetoxa. [poussogcTso,
0CHOBAHHOE Ha u300peTexmn Yupuca, 6bino Bnepbie 3anywexo B 1949 romy B [l3epxuHcke.
He3aponro o nycka uexos 6obHOI 1 nonycnenoii y4eHblii, HaXomBLLMiACS B ryboKoil aenpeccuy,
(BEN CYeTbl € XM3HbI0. (TANMHCKYIO NPeMMI0 30 3T0 U300peTeHHe NONYYUIM €10 KOMNeru, a MM
Y4EHOro ObiN0 BbIMEPKHYTO U 306bITO HA J0NITHE TOAbI.

FAD

FAD is one of the best known Dzerzhinsk enterprises where FAD stands for “phenol acetone,
Dzerzhinsk” in Russian. The process layout was designed based off of drawings by chemist Rudolf
Udris. He fell prey to repressions in 1938 and, while in detention, invented the cumene process
for production of phenol and acetone. The plant based on his designs was launched in 1949
in Dzerzhinsk. Shortly before the launch, the half-blind and severely ill researcher suffering from
deep depression took his own life. The Stalin Award for the invention was granted to his colleagues,
and his name was stamped out and forgotten for many years.

Pyunsi. ®AJ] Ruins. FAD
2016 2016

Xoncr, macno 0il on canvas
180 x 260 cm 180 x 260 cm

YactHas Konnekuns Private collection






Llex quu3ounararos Diisocyanates Building
2017 2017

Xonct, macno 0il on canvas

100 % 150 cm 100 % 150 cm




Wnrepep #12
2018

Xonct, macno
100 % 150 cm

Pyutbl. Becernuii geb
2018

Xonct, macno

150 x 200 cm

Interior #12
2018

0il on canvas
100 = 150 cm

Ruins. A Spring Day
2018

0il on canvas

150 % 200 cm






PROMZONA MPOMI3OHA

sand necok



Kapbep

Mocne ocTaHOBKM KPYMHBIX I'IpeﬂI'IpMSITVIﬁ HQ UX TEPPUTOPUSGX B MPOM3OHE BO3HUKIIA HOBbIE MAJbE
npon3BoaCTBA. CGI’OJJ.HSI KaX[0€ U3 Hux no-CBoemy peLuaet npoﬁneMy YTUAK3ALMAK OTXO008.

OnHa M3 COMBIX 30METHbIX NPo6IeM MOCNAHEro BPEMeHU — CTUXUiiHbIe 30XOpOHeHMs ObiToBOrO
W TPOMBILLIIEHHOTO Mycopa. Bes BocTodHad Mpom3oHa [l3epxwHcka moctenexHo npespaLLgeTcs
B boMbluylo BaSKy. IToMy 04eHb cnocobereyeT BTopas 6esa — He3QKOHHas [06bia necka
Ha TeppuTopuu npom3okbl. 06Pa30BABLLMECS MYCTOTHI MOMEHTANLHO 3ANOMHSIOTCA OTXOAGMM NPO-
W3BOACTB. ECAm npoiiTv BOKpYr 30B0JI08, TO NOBCIOAY MOXHO YBUAETb MHOTOYUCIIEHHbIE NECHTHbIE
KOPbEPbI, 30BASIEHHBIE MYCOPOM.

open-pit mine

After major factories were shut down, their premises were occupied by new and smaller
industries. Each new enterprise handles waste disposal in its own way.

One of the most visible recent problems is unsanctioned household and industrial landfills.
The entire eastern end of the Dzerzhinsk industrial estate is gradually becoming one large
dump. A second major problem plays heavily into that: illegal sand mining on the industrial
estate. The resulting pits are promptly filled up with industrial waste. Walking around factories,
you can see many sand pits loaded with waste and garbage.

Kapeep

2018

Xoncr, macno
100 % 150 cm

Open-Pit Mine
2018

0il on canvas
100 = 150 cm
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Penbcbi

2018

Xoncr, macno
150 x 200 cm

——— ——‘

Tracks

2018

0il on canvas
150 = 200 cm

peJibChl

OCHOBHbIM BUZOM TPAHCMOPTA ANd PABOYMX XMMUYECKUX 30BOZ0B [I3epXUHCKA Obil TPAMBAI.
lepByto NUHMIO, CoenuHUBLLYIO TOPOZ W npom3oHy, moctpounun B 1933 romy. Ee otkpbitne
Npa3aHOBANM Kak nobedy Hap neckamu u xaocom. [lepsyio MuHMIO MHOTO a3 AOCTPAMBAMK
W yanuisnu. MosgHee NoSBUNOCH €L HECKONbKO MApLpYTOB. TpamBaiiHag MHGPACTPYKTYpa
passusanach ao kowua 1980-x romos. B 1990-¢, korna mHorue rpagoobpasyiouime npeanpus-
TUS NEPEXUBANU YNAZOK, TPAMBAK CTANM XOAMTb PEXE, 0 HEKOTOPble MAPLLIPYTbI BbiNM M BOBCE
30KpbiTbl. Jl3epXuHcKui Tpamsaii npocywectosan 82 roga. B 2015 rogy msuxetue 6bino
OKOHYQTENbHO OCTOHOBNIEHO, O BATOHbI ¥ PeNibCbl PACIMAMAM HQ MeTannonom. Ha cHumkax
Google 9 Hawen MOMEHT, KOT4a PenbChl ewe He ObiTu AGMOHTUDOBAHBI, HO MIECOK YXe HaYan
NOIMOWATb 3Ty BAXHYIO 4aCTb TOPOACKOA MHAPACTPYKTYPbI.

tram tracks

The most common means of commuting for factory workers in Dzerzhinsk was by tram. The first
tram line to connect the city and the industries was built in 1933. Its commissioning was heralded
as a victory over sands and chaos. This first line was extended numerous times. Additional routes
were opened later on. Tram connections were developing through to the late 1980s. In the 1990s,
as many major employers were in decline, there were less frams on the streets and some routes
were cancelled altogether. The Dzerzhinsk tram had been online for 82 years. In 2015, the last
route was shut down and the tracks together with the tram fleet were given up for scrap metal.
On Goggle, | found an older picture with the tracks sfill in place but sand already covering them
up and devouring this crucial piece of urban infrastructure.



onacHag 30HQ

B 1990-e u Hynesble rofbl MHOTMe KpynHble 3aBoAbl ObinM 0OGHKPOYEHDI U HOCTHYHO Mpe-
KpaTUAM CBOK AesTenbHoCTb. Ha TeppuTopui BOCTOYHOA MPOM3OHBI 0CTANOCH HECKONbKO Mpo-
MbILUAEHHbIX OTCTO/HUKOB, B KOTOPble B TeYeHue AECSTUNETHH COPaCbIBANM OTXOAbI PU3HbIX
npou3BoacTB. OfuH M3 HUX MONY4UN HeodULMANbHOe Ha3BaHMe «'lepHas Abipax. 3o KapCTOBAS
BOPOHKO HEAANEKO OT OfIHOTO M3 COMbIX KpYMHbIX NPEANPUSTHT, B Hee HeneranbHo cOpacsizan
OTXOfbl, KOTOPbIE N0 KNACCY ONACHOCTY HeNb3a ObIN0 YTUAM3UPOBATD B OTKPLITbIE PE3EPBYapbI.
Mo AOHHbIM re0fe3MYECKUX UCCNeA0BAHMI, oTcToiiHMK copepxmT onee 70 000 kybomeTpos xu-
MUYECKUX OTXO/I0B, B TOM YUCTE TAKUE XUMUYECKUE COBLMHEHNS, KOK METUIIMETAKPUNGT, GeHon,
ByTUAMeTaKpUNAT, LOAELNN METAKPUNAT, TETpafeuun MeTakpunat, aubyrundranat, usonpo-
nunbeHson, anbOAMETUACTUPON, HedTenpoayKTbl, MOAMXNOPUPOBAHHbIE OUGEHUBI, OPraHM-
4eCKMe COBMMHEHMS QUETODEHOH, GEHOTUO3MH, LMKMOLEKAH, CynbdQTbI, XNOPUALI, LMAHUADI,
NPOU3BOLHbIE THKENbIX METASIIIOB.

«YepHas abipa» 8 1990-e rogbi nonana 8 Kuury pexopaos MMHHeCca Kak «Haubosee 3arpasHeH-
Hblil MaJTblfi BOA0EM MNaHeTbl». [pobnema ¢ 3TUM «06BEKTOM HOKOMAEHHOTO KOMOTUYECKOro
yluepba» 0CNOXHEHT Tem, 4TO TOKCUYHbIE OTXOAbI PACMPOCTPAHUUCL HA BoMbluoe paccTosHue
BOKPYT 4epe3 rpyHToBble BObl. «epHas AbIpa» OTOPOXEHA KOJTKYeil NPOBONOKOM, HUXOAMTHCS
PSLOM C Hefi onacHo Ang 340poBbs. Tem He MeHee ee 4aCTo MOCew|aloT NobUTeNM IKCTPEManb-
HOTO TYPU3MQ, O YeM CBITETENbCTBYET DObLIOE KOMMYECTBO BbIOPOLIEHHBIX KPOCCOBOK U canor
BOKPYT.

Ha kapture «Onacias 30Ha» U306paXeH0 OrpaxaeHue, NOCTPOGHHOE BOKPYT 3TOT0 Me4anbHO
W3BECTHOT0 00bEKTa.

hazardous area

Many large enterprises were driven bankrupt and had to curb their business in the 1990s.
There are still o number of industrial waste ponds in the eastern part of the industrial
estate that had been collecting waste for decades. One has been dubbed the “black hole”.
It is a sinkhole close to one of the largest plants where waste was dumped illegally since
it could not be disposed of in open-air ponds due to its hazard classification. Geological
surveys estimate that the underground pond holds over 70000 cubic meters of chemical
waste, including such compounds as methyl methacrylate, phenol, butyl methacrylate, dodecyl
methacrylate, dibutyl phthalate, isopropyl benzene, alpha-methylsterol, petrochemicals,
polychlorinated biphenyls, also organic compounds acetophenone, phenothiazine, cyclodecane,
sulfates, chlorides, cianides, and heavy metal derivatives.

In the 1990s, the “black hole” was listed in the Guinness Book of World Records as “the most
polluted lake in the world.” This “cumulative environmental damage” issue is exacerbated
by toxic waste spreading through aquifers and far beyond the lake. The “black hole” is fenced
off with barbed wire, coming close to it may cause harm to health. Nonetheless, it is frequented
by extreme tourism enthusiasts as can be inferred from many abandoned sneakers and boots
lying around.

Hazardous Area shows a fence built around this infamous location.






Llinar6aym
2018

Xonct, macno
180 x 260 cm

Boom Barrier
2018

0il on canvas
180 x 260 cm

Onacrag 30Ha

2018

Xonct, macno

180 x 260 cm

Mpepoctasnexo MHcturytom
PYCCKOTO PeaACTMYECKOT0 MCKYCCTBA

Hazardous Area

2018

0il on canvas

180 x 260 cm
Courtesy of Institute
of Russian Realist Art



NOJUTOH I'JW6VIHHOI'0 30X0pPOHEeHUA

MoMUroH 30XOpOHEHMS TOKCHYHbIX OTXOZI0B (MMO3UHO — MPOM3BOACTBA repbuummos 3-ro knacca
onacvocth — Obin BBegeH B skcnnyataumio 8 1976 rogy. B Hero Bbino 30ka4aHO 0KONO 2 MH.
KybOMETPOB TOKCHYHbIX Beluects. OTXOfbl 30KQYMBANMCH YEPe3 TPU HOTHETATENbHbIX CKBOXUHbI
Ha my6ury o 1200 metpos. B 1990-e rogbi 30nopHag apmarypa NpULLAG B HETOHOCTb, O 30BOA,
KOTOPbIi 06CTYXUBAN NONMIOH, Obin 06baBNeH baxkpoTom. BosHukna onactocts paspbisa apma-
TYPbl ¥ BbIXOZA TOKCMYHbIX BELLIECTB HAPYXY, YTO MOMO NPUBECTU K MACLUTABHO KONOMMYECKOf
katacrpode. B 2012 romy ckBOXWHbI Obini 3arepMeTU3MPOBAHDI 1 3ATAMNOHMPOBAHLI. A Ha MecTe
BbIXOAQ (PMATYPbI M3-NIOA 38MAN YCTOHOBAEHbI OETOHHbIE KyObi, NPU3BAHHbIE CAEPXATb AGBNEHMUE
W NPEAOTBPATUTB TEXHOTEHHYIO KaTacTpody.

deep hazardous waste repository

A landfill for toxic simazine waste from an herbicide plant, hazard closs 3, was commissioned
in 1976. The repository received 2 million cubic meters of toxic waste. Three injection wells pumped
the waste down to 1200 meters underground. In the 1990s, wellhead isolation equipment went
out of service and the landfill company went bankrupt. There was a real danger that the piping
would burst and toxic waste would spill into a massive environmental disaster. In 2012, the wells
were properly re-sealed and plugged. Aboveground sections of the wells were covered with huge
concrete cubes to hold the pressure and prevent a manmade disaster.

[osmron rmy6uHHOro 30X0poHeHs
2016

Xoncr, macno

150 x 200 cn

Deep Hozardous Waste Repository
2016

0il on canvas

150 x 200 cm
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dunbm | movie

Xumzasog | Chemical Plant
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dunbm | movie

Ot benoro mops no YepHoil Abipbi

From White Sea to Black Hole







cnucok potorpadmii

ctp. 8—9 Boctounag npomsona [lzepxuncka. 2017. Goto: Masen OtaensHos

ctp. 14 Nasen Otnenbhos. 2018. Goto: Enena Muxaiinudenko

ctp. 15 Masen Ogenshos. 2018. ®oro: Enena Muxaitnuyenko

c1p. 34—35 Bopowmnosckuii nocénok. Aspodotoctumok 1942 rona ¢ HanoxenHoi cetkoit ynuu, 2018
ctp. 40—41 (rena wepoctpoentoro 3aanus knyba. Goro: Masen OtaenbHos

c1p. 67, 68—69 «Maptoiwku». 2018. Unctannguus. ®oro: Nasen OraensHos

ctp. 72-73 3anaxu. 2018. Unctannguus. Qoro: Masen OtpensHos

BbICTABKWU NPOEKTA «MPOM30HA»

2018 3asoackue anekaoThi, Teopyeckuit uuaycrpuanbhbiii knacrep «Oktasax (Tyna)

2018 Xumsasop, ranepes FUTURO (Huxwmit Hosropog)

2017 Ikcnosuuus B ocHoBHOM npoexTe 4-ii Ypanbckod MHAYCTPUANbHOA OueHHane cospe-

MeHHOro uckyccrsa, Tema: «Hosag rpamotHOCTb», Ypanbckuit npuBOPOCTPOMTENbHbIA 30B0J
(Exatepunbypr)

2017 Pywnbl, ranepes Bukropus (Camapa)
2016 benoe mope. Yepraa avipa, TLLCH Apcenan (Huxwmit Hosropon)
2016 Teppuropus Hakonnewroro yuiep6a, ranepes bengeso (Mocksa)

2015 Jlocka novera, Craspononbckuii kpaesoii my3sedt u3oBpasutenshbix uckycers (Crasponoss)

list of pfotos

pp. 8—9 Eastern part of Dzerzhinsk industrial estate. 2017. Photo: Pavel Otdelnov

p. 14 Pavel Otdelnov. 2018. Photo: Elena Mikhailichenko

p. 15 Pavel Otdelnov. 2018. Photo: Elena Mikhailichenko

pp. 34—35 Voroshilovsky Camp, Aerial photography by 1942, street plan overlay. 2018
pp. 40—41 Wall of the incomplete club building, 2016, Photo: Pavel Otdelnov

pp. 67, 68—69 “Monkeys”. 2018. Installation. Photo: Pavel Otdelnov

pp. 72—73 Odors. 2018. Installation. Photo: Pavel Otdelnov

exhibitions of the promzona project

2018 Factory Anecdotes, Creative Industrial Cluster Oktava (Tula)
2018 Chemical Plant, FUTURO Gallery, Nizhny Novgorod

2017 Main project of the 4th Ural Industrial Biennale of Contemporary Art, Key Theme: New
Literacy, Ural Instrument-Making Plant (Ekaterinburg)

2017 Ruins, Victoria Gallery (Samara)
2016 White Sea. Black Hole, NCCA Arsenal (Nizhny Novgorod)
2016 Territory of Accumulated Damage, Belyaevo Gallery (Moscow)

2015 Wall of Fame, Stavropol Regional Museum of Fine Arts (Stavropol)



bnarogapHocTy

Bbictaska opranmusosana npu nogpepxke ®onpa umenn lenpuxa bénng

BN HEINRICH BOLL STIFTUNG
MOCKBA

Poccuiickas ®eaepauun

Opraxwsatopsi Bbipaxatot 6narogaprocts Maprapute [leiy u Pycramy u Hatanbe Kopenyenko
30 NIOMOLLb B PEANM3ALMM BbICTOBKM.

XymOXHMK BbIpOXaeT 6MOTOAGPHOCTb 30 KOHCYNbTALMM, BCTPEYM W MOMOLLb B pabote Haj
npoektom konory [lmutpuio Jlesawosy, kpaeseny C(rawucnasy LlansHosy, Bepe u Hukute
[am3tonb, Jun Apoxosuy, Anekcangpy u leonnay OtgensHosbim u rpynne KenHerbst.

PaboTbi Ha BbICTABKY NpemoCTaBUAM:

Teopyeckuit unaycrpuanbibiit knacrep «Oktasa» (Tyna)

WncruryT pycckoro peanucrudeckoro uekyccrsa (Mocksa)

lanepes «Bukropug» (Camapa)

Maprapura Jleiiy

Pyctam u Hatanbs Kopenyerko

Ype3Bbiuaiibiii 1 MONHOMOYHHbIA nocon Ascrpuu B Poccun Moxakec Afirnep

Ocobas 6GnaromapHoctb AHTOHy EpyHuOBY 30 WMCKpeHHiolo W OeckopbicTHylo mopaepxky
nestenbHocTu ranepen «Tpuymdy.
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W3nanme npuypoyeHo K BbiCTaBKe
Masna OrgenbHosa MPOM30HA
29 ausapa — 10 mapra 2019

MpasuTenbcreo Mockabl

[lenaptamenT KynbTypbi ropoga MockBbl
Poccuiickas akapemus Xynoxecrs
MockoBckuii my3eii COBPEMEHHOTO MCKYCCTBA

Kyparop
Nlapbs KambiwHukosa

Dupekrop
3ypab Lleperenu

WcnonuutenbHblii aupekTop
Bacunwii Llepetenu

Mepebiii 3amecTuTens AupexTopa
Mawaua Monosa

3amectutenn gupekropa
Moamuna Avppeesa

Anekceit Hoocenos

feoprwit NaTawypu

Accuctent Kypatopa
Okcana Ysgxuua

Koopaunarop
Haranbs Manaiyyk

MOCKOBCKMii MY3EM

COBPEMEHHOTO UCKYCCTBA

ynuua Metposka, a. 25

Otaen BbiCTABOK
tOpuii Konbitos

Mepesop
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